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TRAWY W PRZESTRZENI
ZURBANIZOWANEJ.
O PROJEKTOWANIU Z TRAWAMI

GRASSES IN AN URBANISED SPACE.
ON DESIGNING WITH GRASS

STRESZCZENIE

L aka, taka kwietna, polana, trawnik — gladki, strzyzony, plaski i zaglebiony, trawiasta $ciezka — to elementy
ogrodow znane od stuleci, wykorzystywane w roznych stylach, w réznych typach ogrodow, takze w prze-
strzeniach publicznych. Pratum commune, btonia, trawiasty kopiec to wyrdzniki krajobrazu kulturowego
niejednego miasta, historycznie i wspotczesnie. W XIX w. w Anglii zacz¢to uzywac¢ w kompozycjach ogro-
dowych trawy ozdobne, m.in. pampasowa, miskanta i rozplenic¢. Poczatkowo bardziej jako swojego rodzaju
osobliwos¢ niz dla ich pigkna. Dopiero naturalizm, dat poczatek szerszemu stosowaniu traw w ogrodach
i parkach, w roznych czesciach §wiata, i1 zyskat wielu propagatorow, m.in. W. Robinsona, J. Jensena, K. Fo-
erstera i P. Oudolfa.

Wspoltczesnie trawy sa chetnie projektowane przez architektow krajobrazu w przestrzeniach zurbanizowa-
nych. Wykorzystywane zarowno w kompozycjach geometrycznych, jak i swobodnych. Ich tekstura i deli-
katna kolorystyka tworza tlo dla innych bardziej wyrazistych gatunkéw roélin. Czgsto stanowia kluczowy
element uktadow naturalistycznych, a wykorzystanie gatunkow rodzimych sprzyja zachowaniu bioréznorod-
nosci i odtwarzaniu rodzimego krajobrazu. Wiele z tych wspotczesnych realizacji, opisanych jest w czasopi-
smach, literaturze przedmiotu, nagradzanych w konkursach. Tej problematyce po§wigcony jest ten przegla-
dowy artykut.

Stowa kluczowe: formy ogrodowe, kompozycja, przestrzenie publiczne, style ogrodowe, tereny otwarte

ABSTRACT

A meadow, a flowery meadow, a clearing, a lawn — smoothly trimmed, flat and recessed, a grassy pathway —
these are elements of gardens that have been known for centuries, used in different styles and different types
of gardens, including in public spaces. Pratum commune, commons or grassy mounds are the landmarks of
the landscape of many a city, both currently and throughout history. Decorative grasses, such as pampas, Mis-
canthus or Pennisestum started to be used in garden compositions in XIX-century England. Initially more so
due to their peculiarity than beauty. However, it was naturalism that gave rise to the wider use of grasses in
gardens and parks in various places of the world and gained many propagators, including W. Robinson, J.
Jensen K. Foerster and P. Oudolf.

Grasses are currently often designed by landscape architects in urbanised spaces. They are employed both in
geometric and freeform compositions. Their texture and delicate colour create a background for more expres-
sive plants. They often constitute the key element of naturalist layouts, and the use of domestic species aids
in preserving biodiversity and recreating the domestic landscape. Many of these current projects have been
discussed in magazines and subject literature and have received awards in competitions. This review article
is devoted to this subject.
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WSTEP

Laka, taka kwietna, polana, trawnik, gtadki strzy-
zony, plaski i zaglebiony, trawiasta $ciezka, to ele-
menty ogrodéw znane od stuleci, wykorzystywa-
ne w roznych stylach, w réznych typach ogrodow,
takze w przestrzeniach publicznych. Przestrzen zu-
rbanizowana, w ktorej zaistniaty lub zaprojektowa-
ne zostaly rézne formy zieleni z uzyciem traw zy-
skuje na jakosci, zyskuje tez Srodowisko. Trawnik
do dobre tlo dla ekspozycji zieleni i budynkow, co
doceniat juz stynny XVIII-wieczny ogrodnik Lan-
celot ,,Capability” Brown, rugujac sprzed patacu re-
gularne partery. Od XIX w. ozdobne trawy staty si¢
niezbednym elementem rabat ogrodowych, a w XX
interesujagcym 1 waznym komponentem przestrzeni
publicznych. Sadzone w parkach i na placach spo-
pularyzowane m.in. przez Karla Foerstera, Jamesa
van Swedena i Wolfganga Ochme oraz Pieta Oudol-
fa. Trawy stanowig tez wazny element zielonej in-
frastruktury, np. odpowiednie odmiany — halofity
moga by¢ wykorzystane zardbwno w przyulicznych
trawnikach miejskich, w obsadzaniu muld i rowow
przydroznych, jak i wraz z ziotami i rozchodnikami
moga by¢ wprowadzane na zielone dachy.

METODY BADAN

Przedmiotem badan jest zastosowanie traw w prze-
strzeniach zurbanizowanych, ich rola estetyczna i
kompozycyjna oraz ich postrzeganie w rozwoju hi-
storycznym. Dokonano przegladu literatury przed-
miotu, fachowych czasopism, rozpatrzono pra-
ce konkursowe z zakresu architektury krajobrazu,
m.in. nagradzane przez American Society of Land-
scape Architects (ASLA) czy prezentowane w pol-
skim serwisie Ronet. Analizowano miejsca i obiekty
poprzez pryzmat stosowania traw oraz te elementy,
ktore okreslajg charakter krajobrazu. Wazne w roz-
wazaniach staly sie':
— forma: cechy calosci i relacje do jej czesci —
ptaszczyzna, kopiec, rzezba terenu;
— kolor, barwa, odcien, nasycenie — rodzaj trawy,
Sposob strzyzenia, pora roku;
— faktura, struktura powierzchni, ,,gesto$¢” zain-
westowania, regularno$¢ wzoru — rodzaj trawy,

Foundations for Visual Project Analysis, ed. R.C. Smardon, J.F.
Palmer, J.P. Felleman, Wiley-Interscience Publication, New York
1986, passim.
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sposob strzyzenia, rzezba terenu, plaszczyzny

trawnika taczone z innymi rodzajami parterow

(np. zywoptlot, rabata);

— linie, kanwa linearnych ciggéw, granic, krawe-
dzi — trawiaste S$ciezki; linearne plaszczyzny
podkreslajace formg.

Przyktady form ogrodowych i parkowych pro-
jektowanych z uzyciem traw prezentuja ich ro6zno-
rodng rol¢ w kompozycji. Jak pokazuje historyczny
przeglad form duze przestrzenie trawiaste stosowa-
ne s3 w rozmaitych formach: np. tgka, wgtebnik czy
vertugadin, czyli przeciwienstwo wglebnika, ale
takze gladki regularny trawnik w rodzaju tapis vert*
w opozycji do tgki kwietnej. Sa tez falujace ptasz-
czyzny, tak jak w projekcie dziedzinca Mayi Lin dla
University of Michigan (1993-1995)%, czy charak-
terystyczny landmark w postaci okazalego trawia-
stego kopca stanowigcego wyrdznik krajobrazu’. Z
kopcow stynie Krakow, ale sg tez i nowe realizacje,
np. Kronos Hill zwigzane z Sydney Olimpic Park
2000 w Homebush czy londynskie Northala Field.
Trawnik i tgka stanowig tez doskonate tlo dla ekspo-
zycji wielu form zieleni, np. soliteréw, grup drzew
czy krzewow, parterow i rabat.

Odniesiono si¢ tez do teorii wnetrz architekto-
niczno-krajobrazowych Janusza Bogdanowskiego®,
metody stosowanej w studiach i projektowaniu kra-
jobrazu. Dla niniejszych rozwazan najistotniejszy
jest parter — ptaszczyzna pozioma — element pod-
stawowy ksztaltowania wngtrza, istotny tez dla wi-
dokow’, za$ trawiaste formy ziemne mogg spelniaé
funkcje $cian (np. skarpy) czy jako bryty wolnosto-
jace tworzy¢: akcenty, dominanty, subdominanty, co
zalezne jest od skali i tta.

Omoéwiono nastgpujace formy zieleni: blo-
nia, taki i skwery; kopce, gory, parnasy; trawniki
jako tlo dla innych form zieleni; trawy ozdobne w

Tapis vert (tapis de gazon) z fr. — dostownie ,,zielone sukno”,
jednolity, gtadki, regularnie strzyzony trawnik, zwykle o narysie
prostokata; jedna z gtownych cech XVII w. ogrodéw francuskich.
Coraz czgsciej stosowane w zieleni miejskiej; por. http://www.la-
kikwietne.pl/, dostep 07.2017 czy np. polska taka kwietna http://
www.luczaj.com/kwietna.htm, dostgp 07.2017.

4 Wave Field, Maya Lin 1995; Earth, Grass; Earthwork North Cam-
pus; Courtyard; M. Lin, Boundaries, Simon & Schuster; reprint
edition, 2006, s. 6.17-6.21.

I. Niedzwiedzka-Filipiak, Wyrézniki krajobrazu i architektury wsi
Polski potudniowo-zachodniej, Wroctaw, Wydawnictwo Uniwer-
sytetu Przyrodniczego, 2009, passim.

J. Bogdanowski, Kompozycja i planowanie w architekturze krajo-
brazu, Wroctaw, Zaktad Narodowy im. Ossolinskich, 1976; J. Bog-
danowski, Metoda jednostek i wnetrz architektoniczno-krajobrazo-
wych (JARK-WAK) w studiach i projektowaniu, Wyd. PK, Krakow
1990.

Por. K. Dabrowska-Budzito, Wsrod panoram Krakowa. O prze-
mianach widokow i o tym, jak je ocali¢, Wydawnictwo Literac-
kie, Krakow 1990.
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Ryec. 1. a) Godzinki ksi¢cia de Berry — Modlitewnik, (bracia Limbourg), kwiecien, pocz. XV w.; b) Bloomsbury Square i Bed-
ford House ok. 1725 https://de.wikipedia.org/wiki/Bloomsbury Square, dostep 05.2017; ¢) Royal Crescent, Bath, John Wood
Mtodszy, 1767-1774, fot. A. Zachariasz

Fig. 1. a) Trés Riches Heures du Duc de Berry — a book of hours (Limbourg brothers), April, beginning of the XV cen-
tury; b) Bloomsbury Square and Bedford House around 1725, https://de.wikipedia.org/wiki/Bloomsbury Square, re-
trieved on 05.2017; ¢) Royal Crescent, Bath, John Wood the Younger, 1767—1774, phot. by A. Zachariasz

kompozycjach naturalistycznych oraz wspotczesne
zastosowanie traw w przestrzeniach publicznych.

WIELKA LAKA, BLONIA I SKWERY

Waznym elementem przestrzeni zurbanizowanej sa
Taki publiczne, skwery i zielence, porosnicte tra-
wa, shluzace odpoczynkowi i rekreacji. W kompozy-
cji miasta czesto spetnia rolg przedpola widoku, co
jest wazne dla panoram lokalnych i w skali miasta.
Ich geneza sigga bton miejskich, sredniowiecznej
faki publicznej (pratum commune, tac.; commons,
ang.), o rodowodzie jeszcze starszym, starozytnym.
Stynne byto rzymskie Prato Flamina, przeksztatcone
p6zniej w Pole Marsowe wykorzystywane do ¢wi-
czen wojskowych.

Ten zlokalizowany poza murami miasta publicz-
ny ogrod miejski urzadzano, zwykle jako duzg take
spacerowa z drzewami, stawami, zdrojami itp.* Te-
ren przeznaczony byt do wypoczynku, jako miejsce
zabaw dla mieszczan, ale rowniez jako miejsce ¢wi-
czen wojskowych, m.in. zawodow tuczniczych (co
pokazuje ikonografia) i turniejow rycerskich. Na
btoniach publicznych suszono tez bielizng i wypa-
sano bydlo. Slad w przestrzeni miejskiej tego sposo-
bu uzytkowania mozna odnalez¢ wspotczesnie w na-
zwach: w madryckim Prado, wiedenskim Praterze,
paryskich Le-Pré-aux-Clercs i Saint-Germain-des-
-Prés oraz krakowskich Btoniach.

W $redniowieczu bywaly takze trawniki, w ktorych szczegodlna
wage przywiazywano do zapachu i dodawano do trawy np. rumia-
nek. Rumiankowy trawnik wystgpowat w wielu ogrodach, np. przy
Kew Palace.

Btonia krakowskie w XIX wieku byly zanie-
dbane i zalewane przez Rudawe. Wowczas zostaty
czgsciowo zagospodarowane. Tam na czesci terenu
odbyta si¢ w 1887 roku Wystawa przemystowo-rol-
nicza, ktorg pozniej przeksztatcono w park Jordana.
Po osuszeniu 1gka zaczela stuzy¢ jako miejsce du-
zych zgromadzen, a w 1908 roku stata si¢ deptakiem.
Obecnie, Btonia cho¢ okrojone, maja prawie 42 ha.
Stanowig obszar skad roztaczaja si¢ wspaniate wido-
ki, mozna z nich podziwia¢ m.in. panoramy Starego
Miasta i Kopca Ko$ciuszki. Ramowane sg szpalera-
mi lip i jesiondw wzdluz alej Focha i 3 Maja. Spel-
nity i petnig tradycyjnie przypisane im funkcje, jako
migjsce uroczystosci, ¢wiczen i parad wojskowych,
mszy papieskich, zawodoéw sportowych czy zabaw.
W 2014 roku ustanawiajgc miejscowy plan zagospo-
darowania przestrzennego zapisano: ,,Celem planu
jest ustanowienie planistycznej ochrony tej poto-
zonej w centrum miasta, unikalnej w skali europej-
skiej, otwartej przestrzeni zielonej, o wyjatkowych
walorach historycznych dla miasta i kraju™.

Inny charakter majg skwery. Zwyczaj ich za-
ktadania si¢ga tradycja taki publicznej (ang. com-
mons)'’. Niewielkie zielence zaczety powstawaé w
Londynie w XVII wieku poczatkowo glownie jako
ogrodzone przestrzenie, np. Bloomsbury Square
(1665), Soho Square (1681), St. James’s Square (ok.
1722). XVIlI-wieczne ryciny pokazuja, ze cze$¢ z
nich urzadzano jako trawiasty czterokwaterowy

®  Uchwata Nr CXI1/1699/14 RM Krakowa z 9. 07.2014 w sprawie
uchwalenia miejscowego planu zagospodarowania przestrzennego
obszaru ,,Btonia krakowskie”, Dz.U. Woj. Matop., 17.07.2014,
poz. 4035.

Commons teren stanowiacy wlasno$¢ gminy, wspolnie uzytkowa-
ny (laki, pastwiska); otwarta przestrzen publiczna w miescie np.
agora, skwer.
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uktad, czasem kwatery byly obrzezone zywopto-
tem. Do rozwoju londynskich trawiastych skwerow
znacznie przyczynily si¢ XVIII-wieczne realizacje
Johna Wooda Starszego i Johna Wooda Mtodszego w
Bath — Queen Square (kwadratowy), Circus (w for-
mie okregu) i Prior Park oraz Royal Crescent (pot-
kolisty). Stworzyly one nowe standardy krajobrazo-
we przestrzeni miejskiej, w ktorych trawnik stawat
si¢ integralng czgsécia otoczenia budynku. Z czasem
skwery staty si¢ niezbywalnym elementem miast
na calym $wiecie. Trawiaste gtadkie powierzchnie
wielokrotnie pdzniej wypekiaty si¢ drzewami i ra-
batami, ale sg i takie, w ktorych trawnik nadal jest
wyr6znikiem miejsca. Do tej grupy zaliczy¢é mozna
nowojorski Bryant Park niegdy$ Reservoir Square,
ktory otwarto w 1847 roku. Tam odbyta si¢ w 1853
roku Exhibition of the Industry of All Nations z no-
wojorskim patacem krysztalowym i tysigcem wy-
stawcow. W czasie wojny secesyjnej trawiasty teren
byt wykorzystywany do ¢wiczen wojskowych. W
1884 roku obiekt zostat przemianowany na Bryant
Park, na cze$¢ Williama Cullena Bryanta — redakto-
ra New York Evening Post i abolicjonisty. W 1899
roku w miejscu zbiornika wodnego, ktory dat pier-
wotng nazwe¢ miejscu stangta nowojorska bibliote-
ka publiczna, a park zyskal m.in. taras i kioski. W
okresie Great Deppresion w latach 1933-34, znowu
przeksztatcony w trakcie robot publicznych wyko-
nywanych po kierunkiem Roberta Mosesa. Wyrdz-
nial si¢ wielkim trawnikiem w centrum, okolonym
zywoptotami. Z czasem podupad? i dopiero w 1980
roku rozpoczgto prace w parku, nazywanym Needle
Park z powodu dealeréw narkotykow sprzedajacych
tu swoj towar. Architekci krajobrazu Laurie Olin
& Robert Hanna, stosujac uznane zasady urbanisty
Williama H. Whyte’a!!, opracowali projekt, ktory
gdy zostal wdrozony, dokonat calkowite]j transfor-
macji miejsca. Park po renowacji otwarty w 1992
roku stat si¢ miejscem modnych pokazow, festiwalu
jazzowego 1 projekcji kinowych na wolnym powie-
trzu. Jest tam tez kawiarnia i restauracja. Odwiedza-
ja go tysigce ludzi kazdego dnia. Nadal wielki traw-
nik jest wizytowka parku, jednym z wazniejszych
publicznych salonéw Manhattanu, miejscem odpo-
czynku w czasie lunchu i lodowiskiem w zimie. W
2010 roku uzyskat nagrode Landmark Award ASLA

' William H. Whyte (1917-1999) — amerykanski urbanista i socjolog,
zajmujacy zagadnieniami rozproszenia miast i ich rewitalizacji;
autor m.in. The Exploding Metropolis (1958), The Last Landscape
(1968), City: Rediscovering the Center (1988). Jego wplywowa
ksigzka The Social Life of Small Urban Spaces (1980) bazowata
na szczegbtowych obserwacjach uzytkowania przestrzeni
publicznych przez ludzi. Pisat ,,Cigzko jest projektowac przestrzen
nieatrakcyjng dla ludzi”. Jego dzieto kontynuuje organizacja non-
profit — Project for Public Spaces (PPS).
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Professional Award, w uznaniu m.in. za to ze jest dla
tysigey codziennie go odwiedzajacych wyroznikiem
spotecznej stabilnosci.

Trawnik jako teren konsolidujacy sprawdza si¢
doskonale w wielu typach przestrzeni. ,,Lawn”, czy-
li tarasowy trawnik, otoczony budynkami w stylu
palladianskim stanowi centrum University of Virgi-
nia w Charlottensville uczelni publicznej zatozonej
przez Thomasa Jeffersona. Ten kampus uniwersy-
tecki zaprojektowany przez Jeffersona w 1826 roku
w postaci ,,wioski akademickiej” uznawany jest za
jeden z najpigkniejszych w St. Zjednoczonych.

Niezbywalnym elementem XIX-wiecznych par-
kéw publicznych urzadzanych w stylu krajobrazo-
wym staly si¢ rozlegte polany przeznaczone do gier,
uprawiania sportéw i odpoczynku. Gtadkie trawniki,
czasem na obrzezu punktowane drzewami dla cie-
nia, ograniczone §cianami drzew, zdobity parki. Do
strzyzenia uzywano mechanicznej kosiarki do trawy,
wynalezionej w 1830 roku przez Anglika Edwina
Buddinga, inzyniera w fabryce tekstylnej. Studiowat
zasady dziatania maszyny, ktdra strzygla kutner tka-
nin ubraniowych i takie same przyjat do konstruk-
¢ji maszyny przeznaczonej do strzyzenia trawy!'Z
W 1832 roku J.R. i A. Ransome rozpoczgli fabrycz-
ng produkcje kosiarek. Z trawnikow stynety parki
londynskie, paryskie, a nowojorskie Sheep Meadow,
Great Lawn, North Meadow i East Meadow z Cen-
tral Parku mialy i maja swoich wielbicieli.

Sto lat pozniej na gruncie amerykanskim Jens
Jensen (1860-1951), architekt krajobrazu, urodzo-
ny w Danii, tworzyl projekty reprezentujace tzw.
styl preriowy (Prairie Style)'. Pogardzal wszelka
geometrig, w krajobrazie preferowat widoki szero-
kie, horyzontalne i naturalne. Jego projekty znane z
zastosowania miejscowych roslin i dziko rosnacych
kwiatéw, obszernych Igk i lasow, komponowania
drzew i krzewow w grupy i1 zwarte masywy, w taki
sposob jak wystepowaly w naturalnym srodowisku.
Rozlegte taki wprowadzit m.in. w parkach publicz-
nych np. Columbus Park w Chicago, w systemie
parkéw w Wisconsin i w Lincoln Memorial Garden
w Springfield w Illinois (1933).

12 B. Laws, 4 history of the garden in fifty tools, The University of

Chicago Press, 2014, s. 114-116.

Prairie Style (School) — styl preriowy, ruch rozwijajacy si¢ w ar-
chitekturze amerykanskiej w latach 1900-1916, ktorego inspira-
torem byt Louis Henry Sullivan (1856-1924). Cechy charaktery-
styczne stylu, wystgpujacego najczesciej w budownictwie rezy-
dencjonalnym to: horyzontalna kompozycja budynku, swobodny
uktad planu, stosowanie lokalnych naturalnych materiatow i miej-
scowych roslin. Okresowo styl reprezentowat Frank Lloyd Wright
(1869-1959). Por. A. Bohm, A. Zachariasz, Architektura krajobra-
zu 1 sztuka ogrodowa: ilustrowany stownik angielsko-polski, t. 111,
k-q, Krajowy Osrodek Badan Dokumentacji Zabytkow, Warszawa
2005, s. 222.
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Ryec. 2. a) Bryant Park, Nowy Jork, fot. E. Prokop; b) Henrictte Herz Park przy Potsdamer Platz w Berlinie, fot. A.Za-
chariasz; ¢) Laka jako forma symboliczna, konkurs ,,Ratujagcym — Ocaleni” (K. Jakubowski, J. Kolarz-Piotrowicz, L.

Malec), http://www.a-ronet.pl/, dostep 06.2016

Fig. 2. a) Bryant Park, New York, phot. by E.Prokop; b) Henriette Herz Park near Potsdamer Platz in Berlin, phot. by
A.Zachariasz; ¢) The meadow as a symbolic form ,,Ratujacym — Ocaleni” competition (To the Saviours — the Saved in
English) (K. Jakubowski, J. Kolarz-Piotrowicz, L.. Malec), http://www.a-ronet.pl/, retrieved on 06.2016

Tradycja stosowania tagki, jako integralnej czgsci
przestrzeni publicznych przetrwata i rozlegte mura-
wy funkcjonuja w wigkszych i mniejszych miastach.
Takie sg Tilla Durieux-Park i Henriette Herz Park w
Berlinie przy Potsdamer Platz. Tilla-Durieux-Park,
nazwany tak na cze$¢ popularnej aktorki, oddany zo-
stat do uzytku w 2003 r. Powstat w wyniku konkursu
(1995), ktory wygrato amsterdamskie biuro Amster-
damer Landschaftsarchitekturbiiro DS Landschapsar-
chitecten. Minimalistyczne rozwigzanie sktada si¢
z dwoch pochylonych ku gorze trawnikow, obroco-
nych woko6t osi. Drugi obiekt Henriette-Herz-Park to
cztery ,,ptaty” z trawy i czerwonego granitu umiesz-
czone na trojkatnym terenie, symbolizujg przepasc,
ktora kiedys$ istniata migdzy Wschodem a Zacho-
dem, roztaczajg si¢ stamtad wspaniate widoki na te-
ren od Placu Poczdamskiego do Tiergarten.

Laka traw ozdobnych moze tez sta¢ si¢ formg
symboliczng. W konkursie z 2014 roku ,,Ratujacym
— Ocaleni”, na koncepcje¢ przestrzennej formy upa-
mietnienia Polakéw ratujacych Zydow, autorzy (K.
Jakubowski, J. Kolarz-Piotrowicz, £.. Malec) wy-
korzystali walory traw ozdobnych ich sezonowg
zmienno$¢, pokroj, wysokos¢ i barwe. Zapropono-
wali tgke z traw o réznej wysoko$ci wokot pomni-
ka przedstawiajgcego otwarte skrzydta drzwi stojace
na nieréwnej chropowatej posadzce. Trawy poprzez
ich sezonowa zmienno$¢ (wysokos¢, barwe, corocz-
ne odradzanie) stanowig atrakcyjny, porzadkujacy
walor przestrzeni. Jak napisano w autorskim opisie
,»Daja delikatny efekt kulis i tha, wspotgrajg z arty-
styczng koncepcja skrzydel pomnika. Z jednej stro-
ny trawy symbolizuja krucho$¢ ludzkiego zycia, a
z drugiej stanowig subtelne, efemeryczne, ,,unosza-
ce si¢ na wietrze” wypetnienie parku, nadajace lek-
kosci architektonicznej formie pomnika i Muzeum.
Poprzez skojarzenia z laka pozwalaja spotecznie

,»0SW0i¢” naznaczone martyrologia i tadunkiem hi-
storycznym przestrzen tego obszaru™'“,

Trudno dzisiaj wyobrazi¢ sobie przestrzen zur-
banizowang bez roznego rodzaju trawnikow i zielen-
cOw z soczyscie zielong przystrzyzong trawsa, czy,
coraz czesciej, gk z barwnymi plamami kwiatow.

KOPCE, GORY, PARNASY,
AMFITEATRY....

Porosty trawa kopiec to forma, ktéra znana jest od
czasOw najdawniejszych. Ta budowla ziemna w po-
staci ptaskiego stozka o r6znej formie i konstrukcji.
Pelnita rozne funkcje: miejsc kultu, bywata miejscem
pochéwku 1 obserwacji. Kopce wznoszono by upa-
mietni¢ wazne wydarzenia lub zastuzone osobisto-
sci. Dzisiaj stanowig wazny element sylwety wielu
miast, np. kopiec Unii Lubelskiej we Lwowie (1869),
kopiec Grunwaldzki w Niepotomicach (1910-1915)
czy Kopiec Wyzwolenia w Piekarach Slaskich
(1932-37), ktéry usypano dla upamigtnienia 250
rocznicy przemarszu husarii polskiej krola Jana III
Sobieskiego pod Wieden oraz 15 rocznicy przylacze-
nia do Polski wschodniej czesci Gornego Slaska.
Doskonalym tego przyktadem jest Krakow, w
ktorym niezbywalny element (w wielu ujeciach ak-
cent i dominant¢) panoram stanowig cztery usypane
z ziemi kopce — pomniki'®. Te zielone pokryte tra-
wa wzgorza akcentujg panoramy Krakowa. Odwo-
luja si¢ do legendarnych postaci Wandy i1 Krakusa.
Tradycja sypania pomnikéw zainspirowata w XIX
i XX wieku spoteczenstwo do honorowania w taki

4 Ratujacym — Ocaleni” Migdzynarodowy konkurs z 2014 r. na kon-

cepcje upamigtnienia Polakéw ratujacych Zydow, http://www.a-ro-
net.pl/index.php?mod=nagroda&n_id=3769, dostgp 06.2017.
Historia méwi o jeszcze jednym krakowskim kopcu — Esterki, ktory
byl w ogrodzie w tobzowskim. W latach 60. XX w. catkowicie
splantowany pod budowe stadionu.
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Ryec. 3. a) Trzy Kopce w Krakowie — Wandy, KoSciuszki i Krakusa (1830); b) Kopiec Ko$ciuszki w Krakowie, widziany

z Bton, fot. A. Bohm; c¢) Kopiec Unii Lubelskiej we Lwowie (1869) http://www.lvivcenter.org/pl/uid/picture/?picture-

id=56, dostep 06.2017

Fig. 3. a) The Three Mounds of Krakow — Wanda, Ko$ciuszko and Krakus Mounds (1830); b) The Ko$ciuszko Mound
in Krakow, seen from Btonia, Phot. by A. Bohm; ¢) The Lublin Union Mound in Lviv (1869) http://www.lvivcenter.org/

pl/uid/picture/?pictureid=56, retrieved on 06.2017

sposob bohateréw narodowych — Kosciuszki 1 Pit-
sudskiego. Tadeusz Ko$ciuszko zmart w Szwajcarii
15 pazdziernika 1817 roku. Trumna z jego ciatem
ztozona zostata w katedrze wawelskiej nastgpnego
roku 23 czerwca. Dwa lata p6zniej Senat Wolne-
go Miasta Krakowa podjat uchwate o uhonorowa-
niu Naczelnika w sposob wyjatkowy i wzniesieniu
na wzgorzu Sikornik dla jego upamigtnienia kopca.
Teren pod t¢ imponujaca budowle ziemna odstapi-
ly bezptatnie siostry norbertanki ze Zwierzynca.
Kopiec Kos$ciuszki usypano na Wzgorzu bt. Broni-
stawy w latach 1820-1823 w zachodniej czesci Kra-
kowa. Okazaty o 80 m $rednicy podstawy i 34,1 m
wysokosci, wpisat si¢ w pejzaz Blon. Widok z nie-
go pokazuje zmiany zachodzace w krajobrazie kul-
turowym miasta. Najmtodszy wsrod krakowskich
wyroznikéw krajobrazu jest kopiec Pitsudskiego.
Odzyskanie niepodlegtosci przez Polske, rozbudzi-
to patriotyzm i che¢¢ sktadania hotdu bohaterom na-
rodowym. Tworzono woéwczas w roznych skalach
przestrzen symboliczng, a wsrdd realizacji szczegol-
ne miejsce zajmuje zlokalizowany na wzniesieniu
Sowiniec — kopiec Pitsudskiego (najmtodszy wsrod
krakowskich wyréznikow krajobrazu). Nazwano go
Kopcem Niepodlegtosci Tub Wolnosci, nadano tez
miano Mogily Mogit. Z projektem usypania kopca
wystapit w roku 1934 Zwigzek Legionistow Pol-
skich. Obiekt ten o wysokos$ci 34 m zaprojektowat
inzynier Franciszek Mqgczynski. Kopiec zaczgto sy-
pac 6 sierpnia 1934 roku, w 20 rocznicg wymarszu
z Krakowa 1 Kampanii Kadrowej Legionow. Gdy w
1935 zmart marszatek Pitsudski postanowiono na-
zwaé kopiec jego imieniem. Kopiec ukonczono 9
lipca 1937 roku. Rok wczesniej rozdano nagrody w
konkursie na projekt rozplanowania otoczenia Kop-
ca Marszatka Pilsudskiego na Sowincu. I nagrodg
otrzymali: architekt Romuald Gutt oraz architekt
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krajobrazu Alina Scholtz. Realizacj¢ przerwal wy-
buch wojny. W czasie wojny okupanci wydali decy-
Zj¢ 0 jego zniszczeniu, co nie powiodto sie. Po woj-
nie, by zatrze¢ §lady przeszlosci, celowo zalesiano
zbocza i sgsiadujaca z nim polang. W 1953 Sciagnie-
to ze szczytu granitowy kamien z krzyzem legioni-
stow (odtworzony w 1991). W 1963 roku krakowscy
kupcy odrestaurowali podstawe kopca. W 1980 roku
powotano przy Towarzystwie Mito$nikéw Historii i
Zabytkéw Krakowa Komitet Opieki nad Kopcem,
ktory doprowadzit do odnowienia kopca i jego naj-
blizszego otoczenia'®. Historia kopca Pitsudskiego,
wpisana w polska histori¢, udowadnia, jaka wymo-
we moze mie¢ krajobraz. Krakowskie kopce tworzg
kluczowy element tozsamo$ci miasta, szczeg6lnie
mocno buduja pamie¢ o przesztosci.

Kopce stosowano tez w ogrodach. Te sztuczne
wzgorza akcentowaly miejsca wazne, ale stanowity
réowniez miejsce skad roztaczat si¢ dobry widok. Hi-
storia Krakowa przekazuje opowiesci o jeszcze jed-
nym krakowskim kopcu — Esterki — usytuowanym w
krolewskim ogrodzie w Lobzowie. Usytuowany byt
w duzej kwaterze, w poétnocno-zachodniej czgséci za-
lozenia, jak uwidocznit to Egidius van der Rye poka-
Zujac na panoramie miasta rezydencje ,,Lobzovia”'.
Kopiec taczony byl z mitosnicg krola Kazimierza
Wielkiego — Zydowka Esterka'®. Z kopca roztaczal sig

16 G. Gill, Kopce na ziemiach polskich, od pradziejow po kopiec

w  Pierzchowcu, Krakow, Wydawnictwo i Poligrafia Kurii
Prowincjalnej Zakonu Pijarow, 2004, s. 219-228; K. Waksmundzki,
Kopiec Jozefa Pitsudskiego — Kopiec Niepodlegtosci, Rocznik
Krakowski, T. LII, s. 123—137.

Panorama z dzieta G. Brauna i F. Hogenberga, Civitates orbis
terrarum. Theatri praecipuarum totus mundi urbium...(1603-
1605), tabl. 43, Kolonia 1617.

Marcin Bielski w Kronice $wiata pisze: ,,Kazimierz W. zameczek
Lobzow wystawil, gdzie tam chowat mitosnic¢ z Czech rzeczona
Rokicyana, ktéra byta niepospolitey cudnosci, ale potem nia
wzgardzit, a Hester zydowke w iey mieysce wzial. (list 376).
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Ryc. 4. a) Widok rezydencji w Lobzowie z kopcem w jednej z kwater, fragment panoramy Krakowa z dzieta G. Brauna i F.
Hogenberga, Civitates orbis terrarum. Theatri praecipuarum totus mundi urbium... (1603—-1605), tabl. 43, Kolonia 1617, ryc.
Egidius van der Rye; b) Perspektywa rzymskiej willi Medyceuszy na Monte Pincio, w glebi widoczny kopiec obsadzony drze-
wami, za: Li giardini di Roma: con le loro piante alzate e vedute in prospettiva, ryc. Giovanni Battista Falda 1683

Fig. 4. a) A view of the residence in Lobzéw with a mound in one of the quarters, a fragment of a panorama of Krakow from
the work of G. Braun and F. Hogenberg, Civitates orbis terrarum. Theatri praecipuarum totus mundi urbium...(1603—-1605),
tabl. 43, Cologne 1617, fig. by Egidius van der Rye; b) A perspective view of the Medici family Roman villa on Monte Pin-
cio, a mound can be seen in the background, after: Li giardini di Roma: con le loro piante alzate e vedute in prospettiva fig.

by Giovanni Battista Falda 1683

widok, m.in. na partery w kwaterach, co byto zabie-
giem stosowanym w ogrodach. W latach 60. XX wie-
ku kopiec zostat catkowicie splantowany pod budowg
stadionu Wojskowego Klubu Sportowego Wawel.

W ogrodach renesansowych sztuczne wzgo-
rza stuzyly za miejsce skad mozna bylo ogladaé
ozdobne wzory parteréw, stosowano je szczegblnie
wowczas, gdy teren byt plaski. Obiekty tego typu,
przedstawione sg na ilustracjach w stynnym dzie-
le Oliviera de Serres Thédtre d’Agriculture (1600).
Jedna z form ogrodowego wzgdrza jest tzw. Parnas.
Nazwa pochodzi od gory Parnas w srodkowej Gre-
cji, w starozytno$ci uznawanej za siedzibg Apollina
1 muz, a takze miejsce kultu Dionizosa. Gore ta z
grotami przedstawit w swym dziele Les Raisons des
Forces Mouvantes (1615) Salomon de Caus, zdo-
biona byta posagami, ktore symbolizowaty rzeki, a
szczyt wienczyt skrzydlaty Pegaz. Pomyst ten zasto-
sowat Caus w ogrodzie w Somerset House w An-
glii. Za inspiracj¢ poshuzyt mu Parnas w Pratolino.
W Polsce sztuczne wzgorze zwane Parnasem jest w
ogrodzie w Rogalinie. Niegdys roztaczat si¢ z niego
widok na taki nad Wartg, obecnie zastonigty przez
wysokie drzewa.

Trawiaste stopnie, czy tez trawiaste amfiteatry,
dzisiaj sg znacznie tatwiejsze do wykonania z uwagi
na nowe technologie. Nie jest to jednak forma nowa,
amfiteatry takie pojawily si¢ w parkach Claremont i

Rzeczywiscie znajduje si¢ w ogrodzie tutejszym mogita, usypana
(jak wies¢ niesie) z rozkazu tego krola na grobie ulubionej Estery
zydowki z Opoczna (matki dwu syndow jego Niemiry i Petki), ktora
tu umarta”. Za: A. Grabowski, Krakéw i jego okolice, wyd. 4,
Krakow 1844, s. 310.

Cliveden w Anglii. Trawiasty amfiteatr w Claremont
zaprojektowat w latach 20. XVII wieku Charles Brid-
gemana. ,,Wyrzezbil” w zboczu forme ziemna na po-
wierzchni 1,2 ha, nadajac jej regularng barokowa po-
sta¢ z okraglym basenem przed amfiteatrem. P6Zniej
po 1734 roku basen zostal przeprojektowany przez
Williama Kenta. Przetamat on geometryczny uktad i
uksztaltowat otoczenie krajobrazowo. Powstato jezio-
ro o serpentynowym ksztalcie z wyspa'®, stanowigce
malownicze przedpole dla imponujacego amfiteatru.

W ostatnim okresie trawiasty amfiteatr zaprojek-
towano m.in. w parku wystawy EXPO 2000 w Han-
nowerze, w Chattanooga 21st Century Waterfront
Park z Rennaisance Park w Chattanooga (Hargre-
aves Associates z Schwartz Silver Architects, 2005).
W Chattanooga gtadkie ptaszczyzny rozrzezbionych
trawnikow stanowig doskonate tlo dla architektury.
Czasem tylko rozlegla tgka na stoku zastepuje amfi-
teatr, tak jak w Birrarung Marr w Melbourne nad rze-
ka Torrens (Taylor Cullity Lethlean, 2002, przebu-
dowa gornego tarasu 2013). W Melbourne obecnie
wdrozono system wysokowydajnej infrastruktury
zbierajacej wode deszczowa, ktora magazynowana
jest w umieszczonych tam pod murawa 2,5 megali-
trowych podziemnych zbiornikach. Doskonale spet-
nia tez funkcj¢ platformy widokowe;.

Forma kopca porosnictego trawa, gtadko strzy-
zong, stata si¢ jedng z ulubionych Charlesa Jenk-
sa, wybitnego architekta i teoretyka architektury.
Jenks projektujac obiekty architektury krajobrazu,

Y9 S. Switzer, Introduction to a general system of hydrostatics and

hydraulics, 2 vols. in one. London, 1729, passim.
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Ryec. 5. a/ Amfiteatr w Claremont, malarz anonimowy, 1749, http://www.polyolbion.org.uk/Farnborough/Dissertation/A%20
Way%20With%20Water.html, dostep 06. 2016;

b/ Amfiteatr w Claremont, http://thegardenvisitor.co.uk/studley-royal-thoroughly-modern-garden/, dostgp 06. 2017;

¢/ Trawiaste stopnie w parku wystawy EXPO 2000 w Hannowerze, fot. A. Zachariasz

Fig 5. a/ Amphitheatre in Claremont, unknown painter, 1749, http://www.polyolbion.org.uk/Farnborough/Disserta-
tion/A%20Way%20With%20Water.html, retrieved on 06. 2016;

b/ Amphitheatre in Claremont, http://thegardenvisitor.co.uk/studley-royal-thoroughly-modern-garden/, retrieved on 06.
2017; ¢/ The grassy steps in the park of the EXPO 2000 exhibition in Hannover, phot. by A. Zachariasz

Ryc. 6. a/ Chattanooga 21st Century Waterfront Park, http://www.rivercitycompany.com/new/projects; dostep 06. 2017,

b/ Rennaisance Park w Chattanooga, https://landscapeperformance.org/case-study-briefs/renaissance-park; dostep 06. 2017,
¢/ Birrarung Marr w Melbourne http:/www.urbaninitiatives.com.au/projects/infrastructure/birrarung-marr-upper-terrace/;
dostep 06. 2017

Fig. 6. a/ Chattanooga 21st Century Waterfront Park, http://www.rivercitycompany.com/new/projects; retrieved on 06. 2017,

b/ Rennaisance Park in Chattanooga, https://landscapeperformance.org/case-study-briefs/renaissance-park; retrieved on 06.
2017; ¢/ Birrarung Marr in Melbourne http://www.urbaninitiatives.com.au/projects/infrastructure/birrarung-marr-upper-ter-

race/; retrieved on 06. 2017

stosuje nie tylko kopce, ale rowniez hybrydowe tra-
wiaste formy terenu, uzupetnione o elementy sym-
boliczne, inspirowane fraktalami, genetyka, teorig
chaosu, falami i solitonami. Stworzyt kilka intere-
sujacych obiektow, ktore stanowig swoisty przyktad
land artu 1 zabawy formga, poczynajac od wiasne-
go ogrodu Garden of Cosmic Speculation w Dum-
fries w Szkocji (z Magie Keswick), poprzez liczne
atrakcyjne przestrzenie i parki w: Edynburgu, Me-
diolanie, na Long Island, w Cambridge i w Sunche-
on w Potudniowej Korei®. W oparciu o teori¢ cha-
osu uksztattowal Landform Ueda, krajobrazowe
otoczenie Scottish National Gallery of Modern Art
w Edynburgu (proj. Ch.Jencks, T.Farell&Partners,

20 Ch. Jenks, The Universe in the Landscape: Landforms by Charles

Jencks, Frances Lincoln 2011.
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2002). Serpentyny i wzgorza formujg audytorium
o trawiastych stopniach (wys. 7 m), u stop ktore-
go rozposcierajg si¢ trzy stawy, kazdy w ksztalcie
potksiezyca?!.

W latach 2010-2013 powstat 7 ha Parco Portello
(Parco Industria Alfa Romeo, proj. Andreas Kipar
LAND srl; Charles Jenks) — park miejski w péinoc-
nym Mediolanie, w nowej dzielnicy mieszkaniowe;j,
na dawnych terenach fabryki samochodow Alfa Ro-
meo. Podstawowa koncepcja dla Parco Portello w
Mediolanie to spirale czasu, to Ritmo del Tempo —
roézne rytmy czasu, pulsujace na ziemi i we wszech-
$wiecie, odnoszone do muzyki, do synkopowania.
Istotnym elementem ksztaltowania jego przestrzeni

2L A. Zachariasz, Wspélczesne kierunki i tendencje w projektowaniu

parkow publicznych, Nauka Przyroda Technologie, 2009, 3, 1, #60.
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Ryc. 7. a/ Parco Portello w Mediolanie, http://www.100kmdamilano.it/il-giardino-del-tempo-nel-parco-del-portello/,
dostep 06. 2017; b/ i ¢/ Northala Field w Londynie, b/ https://londonist.com/2011/05/nature-ist-northala-fields, ¢/ http://
www.public-art-directo

.com/northala-fields-london-created-by-artist-peter-fink-and-landscape-architect-igor-marko

artist-101.html; dostep 06. 2017
Fig. 7. a/ Parco Portello in Milan, ht

://www.100kmdamilano.it/il-giardino-del-tempo-nel-parco-del-portello/, retrieved

on 06. 2017; b/ and ¢/ Northala Field in London, b/ https://londonist.com/2011/05/nature-ist-northala-fields, ¢/ http://

www.public-art-directo

.com/northala-fields-london-created-by-artist-peter-fink-and-landscape-architect-igor-marko

artist-101.html; retrieved on 06. 2017

Ryc. 8. a/ Invasion Verde, Lima, Peru, park, ktory ,,wyskoczyl na ulicy”; hi

=, <

://www.plataformaarquitectura.cl/cl/02-59367/

invasion-verde-genaro-alva-claudia-ampuero-denise-ampuero-gloria-rojas; dostgp 06. 2017; b/ 1 ¢/ Courthouse plaza, Min-

neapolis; Martha Schwartz, z rzezbami Toma Otterensa ,,zaludniajacymi” trawiaste drumliny; http://landscapevoice.com/

minneapolis-u-s-courthouse-plaza/; dostgp 06. 2017.

Fig. 8. a/ Invasion Verde, Lima, Peru, the park which “popped out of the street” http://www.plataformaarquitectura.cl/cl/02-
59367/invasion-verde-genaro-alva-claudia-ampuero-denise-ampuero-gloria-rojas; retrieved on 06. 2017; b/ i ¢/ Courthouse

plaza, Minneapolis; Martha Schwartz, with sculptures by Tom Otterens ,,populating” the grassy drumlins http://landscape-
voice.com/ minneapolis-u-s-courthouse-plaza/;retrieved on 06. 2017

s wyrdzniajace si¢ w krajobrazie formy ziemne i
kopiec oraz sadzawki. Trzy formy ziemne, o 16z-
nych wysokosciach i formie, przedstawiajg rytmy
czasu — prehistorie, histori¢ 1 wspotczesnosé. Prehi-
storia ramujgca jezioro i historia majg ksztatt litery
37, a wspotczesnosé to stozek — kopiec, z ,,nalozo-
ng” nan podwajng spiralng $ciezka, podwojng helisg
czyli — modelem struktury DNA. Spacer sciezkq po-
zwala odkrywac rozne widoki na otaczgjgce krajo-
brazy, a wsrod nich Alpy*. Kolejna realizacja Jenksa
(we wspotpracy z corka Lily Jenks) to Eco-Geo Park
w Suncheon w Potudniowej Korei, czyli park pu-
bliczny jako czgs¢ World Garden Expo w 2013 roku.
Swoja rolg odegrato tu miasto Suncheon zlokalizo-
wane w otoczeniu gor i terenow podmoktych. W

2 6 Reasons Why You’d Want to Visit Parco Portello in Milan ASAP
https://landarchs.com/6-reasons-why-youd-want-to-visit-parco-
portello-in-milan-asap/; dostgp 06. 2017.

projekcie siegnieto po tradycyjne wzorce projekto-
wania ogrodéw koreanskich z charakterystycznymi
elementami takimi jak: rozlegte jezioro, dtugi most
galeria, trawiaste kopce 1 pagérkowato rzezbiarsko
uksztaltowany teren. Wykorzystano zasade¢ wido-
kéw zapozyczonych wciagajac miasto i krajobraz
podmiejski do kompozycji — odtworzono tu makro-
kosmos miasta w mikrokosmosie ogrodu?.

Inng znaczaca realizacjg, w ktorej glowna rolg
kompozycyjng odgrywaja porosnigte trawg kopce
jest park Northala Field w Londynie otwarty w 2008
roku (proj. P. Fink, I. Marko). Cztery kopce zloka-
lizowane przy autostradzie A40 stanowig tamtejszy
wyr6znik krajobrazu i dominantg.

Kopce moga mie¢ r6zng skalg, zmieniajg cha-
rakter miejsca. Czasem majg zartobliwy wydzwiek,

3 Eco-line, http://www.lilyjencksstudio.com/ecoline, dostep 06.

2017.
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Ryc. 9. a/ Drzeworyt pokazujacy trawnik do gry w kule, za: R.Hart, English Life in Tudor Times, NT: Putnam, 1972, Au-
thor ~ Unknown,  https://commons.wikimedia.org/wiki/File:Woodcut_Bowling_16th_century.jpg;  dostgp  06.2017;
b/ Hanbury Hall z Bowling Green, ryc. Sir James Thornhill; https://www.nationaltrust.org.uk/features/11eorge-london-design-
er-of-dreams, dostep 06.2017; ¢/ Bowling-Green House z rozlegtym trawnikiem przed obiektem w Wrest Park w Bedfordshire,
fot. A. Zachariasz

Fig. 9. a/ A woodcut depicting a lawn for bowling, after: R.Hart, English Life in Tudor Times, NT: Putnam, 1972, Author Un-
known, https://commons.wikimedia.org/wiki/File:Woodcut_Bowling_16th_century.jpg; retrieved on 06.2017;

b/ Hanbury Hall with a Bowling Green, fig. Sir James Thornhill; https://www.nationaltrust.org.uk/features/eorge-lon-
don-designer-of-dreams, retrieved on 06.2017; ¢/ Bowling-Green House with an expansive lawn in front of the building

in Wrest Park, Bedfordshire, phot. by A. Zachariasz

tak jak trawiaste tymczasowe kopczyki w Limie
w Peru, zrealizowane jako element Inwazji Zieleni
(Invasion Verde), swoisty park, ktory ,,wyskoczyl”
na ulicy* czy drumliny Marthy Schwartz z Minne-
apolis. Te ostatnie wyrdzniajace si¢ formy niewiel-
kich pagorkow ,,zaludnionych” przez rzezby Toma
Otterensa usytuowane na pasiastym placu w cen-
trum miasta Minneapolis, w rytmie odpowiadaja-
cym podziatowi okien budynku, nadaly przestrzeni
now3a tozsamos$¢. Ukonczony w 1997 roku otwarty
plac (0,46 ha) usytuowany jest naprzeciwko ratu-
sza 1 przed nowym sadem federalnym (arch. Kohn
Pedersen Fox). Warunki do projektowania byly tu
nietatwe, pod placem zlokalizowano podziemny
parking, stad powstaly ograniczenia dotyczace ob-
cigzenia stropu oraz system wentylacji na pozio-
mie gruntu. Inspiracjg dla autorki projektu Marthy
Schwartz staty si¢ drumliny, czyli polodowcowe
formy wydluzonego wzgoérza o asymetrycznym
profilu (stok bardziej stromy wystgpuje od strony,
z ktorej nasuwat si¢ 1adolod)®.

W najnowszych projektach wprowadzanie kop-
cOw jako elementu projektowanych terendéw ma na
celu wzbogacenie rzezby terenu, uatrakcyjnienia
jej tak by zaintrygowac zwiedzajacych. Czesto dla
stworzenia kopca wykorzystuje si¢ wtornie pozy-
skane odpady budowlane, pokopalniane (np. park
Paciorkowce w Bieruniu) lub ziemi¢ z wykopow

24 Instalacja, realizacja tymczasowa Invasion Verde, Lima, Peru,

2010, architects: Genaro Alva, Claudia Ampuero, Denise Ampuero,
Gloria Rojas; por. B. Meinhold, Pop-Up Green Park Invades the
City of Lima, Peru, 11/12/2010, http://inhabitat.com/pop-up-green-
park-invades-the-city-of-lima-peru/green-invasion-8, dostgp 07.
2017.

E. Mayer, Martha Schwartz: Transfiguration of the commonplace.
Spacemaker Press, Cambridge, MA 1997, passim.
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(np. maty kopczyk w Parku Debnickim w Krako-
wie), moze to tez by¢ konieczno$¢ stworzenia ba-
riery akustycznej lub potrzeba wykreowania punktu
widokowego®®. Mozna tez doszukiwaé si¢ w kopcu
formy archetypicznej (archetyp gory), osadzonej w
wielu kulturach, zwigzanej z sacrum, dominantg,
znakiem.

TRAWNIK W OGRODZIE JAKO MIEJSCE
ROZRYWKI ORAZ TLO I WZOR

Laka i trawnik czgsto stuzyly celom rekreacyjnym
i rozrywkowym. Zaglebiony w terenie, ramowany
skarpg trawnik, zwany wglebnikiem (bowling green
ang., boulingrin fr.), uzywany byt do gry w kule. W
ogrodach bowling lawn to trawnik do gry w kule
zwanej bowls, a bowling alley to trawiasta aleja do
gry w kregle, ogrodowa kregielnia. Bowling to ulu-
biona gra w XVI wieku, a rozrywce tej na gtadkich
rownych lakach oddawaly si¢ wszystkie warstwy
spoteczne, zarbwno w ogrodach, jak i na bloniach
czy w parkach, w miastach i wsiach. Znani projek-
tanci ogrodéw George London i Henry Wise tworza-
cy angielskg wersj¢ barokowych francuskich ogro-
dow dla wyzszych klas spotecznych rowniez projek-
towali tereny do gry w kule, np. w Clandon Park.
Czesto tereny takie wyposazano w pawilony, np.
Bowling-Green House w Wrest Park w Bedfordshire
w Anglii. Bowling lawn powstawaly tez w parkach
publicznych. Tak byto w potudniowej czesci londyn-
skiego Battersea Park, gdzie ok. 1880 roku zlokali-
zowano Bowling Green, przy ktérym w 1930 wybu-

26 K. Porada, Kopce w krajobrazie Krakowa i okolic, Topiarius, t. 1,

2016, s. 121-130.
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Ryec. 10. a/ Wglebnik (boulingrin fr.) w wiedenskim ogrodzie Belweder; b/ Parter angielski w Privy Garden w Hampton

Court; ¢/ Partery dywanowe w londynskim Kew Garden, fot. A. Zachariasz

Fig. 10. a/ Boulingrin in the Viennese Belvedere garden; b/ English parterre at the Privy Garden in Hampton Court; ¢/
Carpet bedding in Kew Garden, London, phot. by A. Zachariasz

dowano maty ceglany pawilon. Obiekty doskonale
funkcjonuja do dzisiaj.

Trawnik stanowi doskonate tlo dla rabat oraz
parterow?’, czyli ozdobnych kompozycji rozplano-
wanych na plaskim terenie ztozonych z kwietnikow
i niskich zywoptotow. Trawiasta ptaszczyzna i tra-
wiaste $Sciezki tworzg ramy dla czesto symetrycznie
1 rytmicznie rozplanowanych kwater, np. renesanso-
wych parterow ornamentowych czy rabatowych. W
baroku sztuke ksztaltowania parterow doprowadzo-
no do mistrzostwa (m.in. Molletowie i leNo6tre), sto-
sowano, m.in. haftowe, rabatowe, oranzeriowe czy
wodne. Sytuowane byly dla lepszej ekspozycji w
obnizeniu, we wglebnikach o trawiastych skarpach.
Wtedy tez wprowadzono elegancki i skromny parter
angielski zwany tez gazonowym, np. w angielskim
Hampton Court. Byta to kompozycja trawnikéw o
prostym ornamencie, np. obwiedzionych podwdjny-
mi liniami bukszpanowych zywoptotéw wypehio-
nych kwiatami. Dla pokazania kontrastu ptaszczyzn
rabaty 1 trawniki rozdzielano $ciezkami pokryty-
mi piaskiem. Wglebniki trawnikowe wprowadzano
tez do gabinetéw ogrodowych, co pokazuje m.in w
La theorie et la pratique du jardinage Antoine-Jo-
seph Dezallier d’Argenville (1709)%, a oglada¢ moz-
na np. we francuskich ogrodach Villandry i Wersalu
czy wiedenskim Belvedere.

W XIX, eklektycznym, stuleciu nastgpito praw-
dziwe odrodzenie parterow i ewolucja rabat ogrodo-
wych. Stosowano systemy rabat, kobierce kwiatowe,
partery dywanowe, subtropikalne, niejednokrotnie
sytuowano je na trawniku lub ramowano je trawia-
stymi §ciezkami. Okoto 1840 roku, w celu uzyska-
nia sezonowych efektow, wprowadzono na szerszg

27 Termin parterre oznacza z franc. ,,na ziemi”. W réznych epokach

partery przyjmowaty rézne formy, najwigkszy ich rozkwit nastapit
w okresie baroku, potem odrodzenie w XIX w.

J.-A. Dezallier d’ Argenville, La theorie et la pratique du jardinage,
Paris, Chez Jean Mariette, 1709.
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skale system zmiany parterow i wymyslne kwiatowe
kompozycje. Zalecano tworzenie wyrazistych barw-
nych plam, tak by kazda kolorowa ptaszczyzna kon-
trastowata z sgsiadujacg tak mocno jak to byto moz-
liwe. W pozniejszym okresie wprowadzono takze
mieszanie i taczenie kolorow®. Zielony, wyrazisty,
kolor stanowit zawsze dobre tto, co pokazujg partery
dywanowe, m.in. w Kew Garden.

TRAWY OZDOBNE W KOMPOZYCJACH
NATURALISTYCZNYCH

W XIX wieku, kiedy spopularyzowano ogromng
liczbe gatunkdéw w ogrodach nie moglo wsrod nich
zabrakng¢ tez traw. Sprzyjat temu rozwdj rabat sub-
tropikalnych w Anglii i Francji. W uktadach tych,
w ktorych stosowano delikatne, hodowane w szklar-
niach rosliny z duzymi barwnymi lisémi, wazniej-
sze stawaly sic malownicze efekty pojedynczych
okazow niz wzor parteru®’. Rosliny sadzono w swo-
bodnych grupach. Zaczeto uzywac¢ w kompozycjach
ogrodowych trawe pampasowa, miskanta i rozpleni-
c¢, poczatkowo bardziej jako swojego rodzaju oso-
bliwos¢ niz dla ich pigkna. Ozdobne trawy wyko-
rzystywano tez dla osiggnigcia specjalnych efek-
tow w centrum rabat dywanowych, podobnie jak
np. agawy, draceny czy bananowce. Kolejno poja-
wiaty si¢ w Europie takie gatunki jak np. rozpleni-
ca japonska (Pennisetum alopecuroides) z Australii
i Azji ok. 1820 roku; trawa pampasowa (Cortade-
ria Selloana), z Ameryki Potudniowej w 1848 roku
czy ostnica trzcinowata (Stipa arundinacea) z No-
wej Zelandii, od ok. 1882 roku. Z czasem dla celow
ozdobnych stosowo m.in. trawy, sitowie i turzyce,
jako rosliny okrywowe, grupy w formie klombu czy

2 B. Elliot, Victorian Gardens, London 1990, passim.

30 N. Cole, The Royal Parks and Gardens of London, their
history and mode of establishment..., London, Journal of Horticulture,
1877; M. Hoyles, The Story of Gardening, London, Pluto Press, 1991,
s. 171.
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Ryc 11. a/ Trawa pampasowa (Cortaderia selloana), rycina z pot. XIX w. pokazujaca nowa egzotyczng rosling; ze zbiorow
A. Zachariasz; b/ Trawa pampasowa w Sheffield Park; https://commons.wikimedia.org/wiki/File:SHEFFIELD PARK GAR-
DENS; dostep 06.2017; ¢/ Trzcinnik ostrokwiatowy ,Karl Foerster’ Calamagrostis *acutiflora ,Karl Foerster’ https://www.
mygardeninsider.com/the-gardeners-library/343 1/calamagrostis/x-acutiflora/karl-foerster; dostgp 06.2017

Fig 11. a/ Pampas grass (Cortaderia selloana), illustration from the XIX century showing a new, exotic plant, source:
the collection of A. Zachariasz; b/ Pampas grass at Sheffield Park; https://commons.wikimedia.org/wiki/File:SHEF-
FIELD PARK GARDENS; retrieved on 06.2017; ¢/ ‘Karl Foerster’ reed grass Calamagrostis *acutiflora ‘Karl Fo-
erster’ https://www.mygardeninsider.com/the-gardeners-library/3431/calamagrostis/x-acutiflora/karl-foerster; retrieved

on 06.2017

jako tlo dla innych ro$lin. Naturalizm w II polowie
XIX wieku dat poczatek szerszemu stosowaniu traw
w ogrodach i parkach, w réznych czesciach $wiata,
i zyskal wielu propagatoréw, m.in. Williama Robin-
sona, a pozniej Karla Foerstera, Beth Chatto czy Pie-
ta Oudolfa.

William Robinson (1838-1935) w swojej pro-
pozycji dzikiego ogrodu (Wild Garden, 1870)% pro-
ponowat trawe pampasowa razem z zawilcami ja-
ponskimi, liliami, akantami oraz m.in. z krzewami
kwitngcymi na biato: fotergillg i stewarcja kamelio-
watg oraz btotnig, drzewem atrakcyjnym pokrojowo
i kolorystycznie. Dziko$¢ prezentowana byta jako
mieszanina gatunkéw ro$lin dzikich i uprawnych,
takze introdukowanych (m.in. egzotycznych, sub-
tropikalnych), ktore mogg zimowac w gruncie. Prze-
tamat stosowang wowczas estetyke projektowania, z
wiodgcym historyzmem. Preferowat sceneri¢ natu-
ralistyczng. Przedefiniowat relacje ogrodu do sztuki
i natury. Nazywany pdzniej ekologiem. Zalecat tez,
m.in. ogrody na terenach podmoktych, wodne i al-
pejskie. Jednym z elementdéw jego ogrodu wlasnego
w Gravetye Manor byly tgki kwietne, m.in. alpejska
z naturalizowanymi roslinami cebulowymi i innymi
kwitngcymi gatunkami rodzimymi*.

31 'W. Robinson, Wild garden, [S.1.]: Murray, 1870.

J. Wolschke-Bulmahn, Introduction, w: Nature and Ideology.
Natural Garden Design in the Twentieth Century, ed. J. Wolschke-
Bulmahn, Washington 1997, s. 4; A. Zachariasz, Rosliny
rodzime i introdukowane w kompozycji ogrodowej, Teka Komisji
Urbanistyki i Architektury, t. XXXVII-XXXIX, 2006-2007, s.
175-193.
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W tym czasie w parkach publicznych stosowa-
no rabaty subtropikalane, dywanowe, z czasem po-
pularnos¢ zyskaty bylinowe. Nathan Cole w swojej
ksigzce The Royal Parks and Gardens of London
(1877) zaprezentowat projekty uktadow kwiatowych
1 parterow dywanowych umieszczonych na trawni-
kach. Corocznie w londynskich parkach wysadzano
ok. 2 mln. ro$lin. Cole pisat: ,,Nasze publiczne par-
ki i ogrody upickszane sg przez rosliny z tropikow,
kwiatowe skarby pochodzace ze wszystkich stron
ziemi.”, co jak zauwaza zach¢ca do stosowania ro-
slin egzotycznych w ogrodach prywatnych. Podkre-
slat znaczenie dekoracyjne traw wykorzystywanych
w londynskich ogrodach i parkach krolewskich, z
ktorych cze$¢ udostepniano szerokiej publicznosci.
W tym czasie czgsto obsadzano krawedzie zbiorni-
kéw wodnych ozdobnymi trawami, co opisal. Po-
dobnie jak formg i faktur¢ traw — smuktych i sto-
jacych z wiechami kwiatostanow czy wdzigcznie
opadajacych fontanna. Jako wyraziste rosling wy-
mienial lasecznice trzcinowatg (Arundo donax)® o
szerokich srebrzystych lisciach 1 wysoka kukurydze
ozdobng (Zea japonica) o lisciach barwnych, pa-
siastych. Za kolejne atrakcyjne rosliny uznal trawe
pampasowa (Gynerium argenteum) oraz krzyzowke
trawy pampasowej i miskanta — Erianthus ravennae.
Jako dobre do terenow podmoktych opisat Andro-
pogon giganteum, Arundinaria falcata oraz moz-
ge kanadyjska (Phalaris canariensis), uznat je za
idealne do tworzenia efektu subtropikalnego. Za

3 Nazwy tlacinskie podano  oryginalne za: N. Cole,

The Royal Parks and Gardens of London, op.cit., s. 32.
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sprawdzong i atrakcyjng uznaje tez wydmuchrzyce
piaskowa (Elymus glaucifolius) o niebieskawych li-
sciach. Podkreslit tez znaczenie traw rodzimych —
,,dobrze dostosowanych do scen wodnych” — takich
jak trzcina pospolita, ktdra jest atrakcyjna i eleganc-
ka w krajobrazie niemal w kazdej sytuacji, na obrze-
zu 1 w centrum trawnika czy na pagdrku. Do scen
rustykalnych zalecat staromodng mozge trzcinowa-
ta, ktora nadaje si¢ tez na obwddki rabat 1 forme zy-
woplotu. Ten przeglad zaprezentowany przez Cole’a
pokazuje rozmaito$¢ traw i ich form, stosowanych w
ostatniej ¢wierci XIX wieku w londynskich parkach.

W Niemczech Karl Foerster (1874-1970) szkot-
karz, podkre$lat znaczenie w ogrodach roslin o
miekkich todygach. Wsrod jego ulubionych zesta-
wow, byly wysokie byliny, trawy i paprocie, sto-
sowal je raczej w zestawieniach naturalistycznych,
jako okrywowe formy w uktadach organicznych®.
Uzyskana przed 1959 rokiem przez Foerstera od-
miana trzcinnik ostrokwiatowy nazwana ,Karl Fo-
erster’ (Calamagrostis Xacutiflora ,Karl Foerster”)
jest bardzo chetnie stosowana w ogrodach. Ta wie-
loletnia trawa tworzy geste, wolno rozrastajace si¢
kepy o srednicy do 60 cm, ktore w czasie kwitnienia
osiggaja nawet 1,8 m wysokosci. Jej zielone blysz-
czace liscie, waskie, tukowato wyginaja si¢ do zie-
mi. Jest dekoracyjna, ma zwarty pokrdj i sztywne
wyniesione zdzbta, kwiatostany rozpierzchle, de-
likatne, poczatkowo czerwonobrgzowawe, pdzniej
bezowozotte z wiechowatym kwiatostanom (kwit-
nie od czerwca do sierpnia). Kwiatostany sg trwate
i dlugo zachowuje walory ozdobne, rowniez zima.
Atrakcyjny jest zardbwno na rabatach, jak i pojedyn-
czo. Charakterystyka trzcinnika ostrokwiatowego
,Karl Foerster’ pokazuje zalety ozdobnych traw o
réznych porach.

WSPOLCZESNE ZASTOSOWANIE TRAW
W PRZESTRZENIACH PUBLICZNYCH

Wspotczesnie trawy sg chetnie stosowane w roslin-
nych aranzacjach przez architektow krajobrazu. Wy-
korzystywane sg zarowno w kompozycjach geome-
trycznych, jak i swobodnych, m.in. w parkach pu-
blicznych, na placach, wzdtuz tras komunikacyjnych.
Ich tekstura i delikatna kolorystyka tworza tto dla in-
nych bardziej wyrazistych roslin. Czesto stanowig
kluczowy element uktadéw naturalistycznych, a wy-
korzystanie gatunkow rodzimych sprzyja zachowa-
niu bioréznorodnosci i odtwarzaniu rodzimego kra-
jobrazu. Wiele z tych wspodtczesnych realizacji opi-
sano w czasopismach i literaturze przedmiotu, czes$¢

3% P. Hobhouse, Plants in garden history, Pavilion 1994, s. 298-300.
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z nich uzyskala nagrody w konkursach. Gatunki i
odmiany traw, zarowno klasyczne traw, jak i nowe
atrakcyjne, popularyzowane sg na wystawach ogrod-
niczych, np. na niemieckich IGA czy BUGA, lon-
dynskim RHS Chelsea Flower Show czy Floriadzie.

Do rozwoju ruchu nowoczesnego, w ktoérym
trawy zajely miejsce poczesne, przyczynila sig
Mien Ruys (1904-99) znana holenderska projek-
tantka ogrodéw>>. Do jej ulubionych ro$lin nalezat
tez trzcinnik ostrokwiatowy ,Karl Foerster’. Prefe-
rowala styl modernistyczny, abstrakcyjny, pozba-
wiony zbg¢dnej ornamentyki. Stosowala zestawie-
nia kontrastowe, np. formy strzyzone z naturalnymi,
czgsto stosowala trawy. W ogrodzie Tuinen, ktory
otwarla w 1976 roku, znalazto si¢ 25 pokazowych
ogrodkow, a w ich urzadzeniu nie zabrakto ozdob-
nych traw. Antycypowala projektantow Nowego Ru-
chu Bylinowego (New Perennial Movement). Idea
ta zakorzeniona jest w ,,dzikiej” przyrodzie, polega-
jaca na komponowaniu roslin w uktadach przypo-
minajacych naturalistyczne. W koncepcji waznym
elementem jest zestawianie roslin z uwagi przede
wszystkim na ich formg i strukture, a nie kolor. W
swoich projektach nurt rozwijaja m.in. Piet Oudolf
oraz Beth Chatto, Christopher Lloyd, John Brookes,
Derek Jarman, Dan Pearson.

Trawy — ro§liny wcze$niej postrzegane jako
chwasty staly si¢ ,,nowymi bylinami”, sadzonymi
w naturalistycznych ekologicznie zrownowazonych
siedliskach. Bez watpienia ogromne zashugi w tym
zakresie ma Piet Oudolf. Jego glgbsze zainteresowa-
nie trawami si¢ga lat 90. XX wieku 1 wynika z obser-
wacji poétnocnoamerykanskich traw preriowych. W
1998 roku razem z Michaelem Kingiem Oudolf opu-
blikowat ksigzke Gardening with Grasses*. Uznano
tam trawy ozdobne za grupe¢ najwazniejszych roslin
stosowanych przez projektantow ogrodoéw. Pokaza-
no jak uzywac ich do przeksztatcenia ogrodu. Pod-
kreslono ich architektonicznos¢, opisano rolg jaka
odgrywaja w wykreowaniu wizerunku poprzez tek-
sture, subtelne 1 zmienne sezonowo kolory oraz wa-
lor tta dla ro$lin kwitngcych. Piet Oudolf osiggnat
prawdziwe mistrzostwo w operowaniu trawami, co
pokazuja tak spektakularne projekty jak Lurie Gar-
dens Millenium Park w Chicago (proj. Gustafson
Guthrie Nichol, P.Oudolf, R.Israel) czy High Line
w Nowym Jorku. Takze jego ogrod Hummelo jest
tego dobrym dowodem?’. Nagrode ASLA — General

3 A. Wilson, Influential gardeners: the designers who shaped 20th-

century garden style, Clarkson Potter, 2002, s. 106.

M. King, P. Oudolf, Gardening with Grasses, Frances Lincoln
Publishers Ltd; 1998.

P. Oudolf, N. Kingsbury, Landscapes in Landscapes, The Monacelli
Press, 2010; P. Oudolf, N. Kingsbury, Oudolf Hummelo: A Journey
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Ryc. 12. ¢/ Wystawa Ogrodowa BUGA, Schwerin 2009, fot. A. Zachariasz; b/ Piet Oudolf, Trentham Gardens — “Rivers of

Grass”, http://acousticgardens.blogspot.com/2010/09/sunny-day-at-last.html, retrieved on 07.2017; ¢/ Anchor Park w Vistre
Hamnen w Malmo, fot. A. Zachariasz

Fig. 12. ¢/ The Buga garden exhibition, Schwerin 2009, phot. by A. Zachariasz; b/ Piet Oudolf, Trentham Gardens — “Riv-
ers of Grass”, http://acousticgardens.blogspot.com/2010/09/sunny-day-at-last.html, dostgp 07.2017; ¢/ Anchor Park in Vistre

Hamnen in Malmo, phot. by A. Zachariasz

Design Award Of Excellence uzyskat w 2008 roku
Lurie Garden. Inspiracjg dla projektu byta historia
Chicago z mottem miasta: Urbs in Horto (miasto
w ogrodzie). Autor projektu obsadzen bylinowych
Piet Oudolf podjat udang probe wyrazenia idei te-
razniejszosci 1 przysztosci. Zastosowat rodzime ga-
tunki ro$lin o réznorodnej barwie, fakturze i okre-
sie kwitnienia. Ogrod uznano za arcydzieto sztuki
ogrodowej, podkreslajac jego bogata i zachwycaja-
cg palete roslin, oryginalnosc i pigkno. Wsérdéd morza
ro§lin wazne miejsce zajmuje trzgslica trzcinowa-
ta ,Transparent’ (Molinia arundinacea ,Transpa-
rent’), o ktorej na stronie internetowej ogrodu napi-
sano, ze daje wspanialg zielen na wiosne i latem, a
zima zywe, z6lte i ztote kolory. Jest idealna na czte-
ry pory roku?*®. Szczegdlnie ulubione przez Oudolfa
gatunki traw to: trzcinnik ostrokwiatowy ,Karl Fo-
erster’ (Calamagrostis x acutiflora ‘Karl Foerster’),
ostnica cieniutka (Nassella tenuissima), $miatek dar-
niowy odm Goldtau (Deschampsia caespitosa ‘Gold-
tau’), proso rézgowate ,Shenandoah’ (Panicum virga-
tum ‘Shenandoah’) i sporobolus réznotuskowy ‘Tara’
(Sporobolus heterolepis “Tara’)*.

Wsrod projektantow chetnie wykorzystujacych
trawy 1 popularyzujacych ich stosowanie byli tez::
Wolfgang Oehme (1930-2011) i James van Swe-
den (1935-2013)%. Dziatali w St. Zjednoczonych.
Promowali naturalistyczne obsadzenia w duzych
rozlegtych przenikajacych si¢ smugach plamach,
szczegolnie podkreslonych przez uzycie pasow
ozdobnych traw przypominajacych pokosy. Jak

Through a Plantsman's Life, The Monacelli Press, 2015.
¥ ASLA Awards 2008, http://www.asla.org/
awards/2008/08winners/441.html., dostgp 06.2016; https://www.
luriegarden.org/plants/moor-grass/, dostgp 07.2017.
http://hoffmannursery.com/blog/article/five-great-grasses-from-
the-oudolf-garden, dostep 06.2017.
4 J. van Sweden, W. Ochme Bold Romantic Gardens: The New
World Landscape of Oehme and Van Sweden, Spacemaker Press
2003.
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pisano odrzucili dobrze utrzymane, ale wiecznie
spragnione wody trawniki, ktore staty si¢ ikonami
XX-wiecznych terendw podmiejskich i krajobrazow
korporacyjnych kampuséow. Zamiast nich zaofero-
wali ozdobne trawy 1 byliny, ktore tworzyty malow-
nicze gobeliny, w ktorych zderzaty si¢ rozne faktury,
wymagajgce znacznie mniejszej opieki i pielegnacji.
Te samowystarczalne krajobrazy i sposob projekto-
wania nazwane zostaly New American Garden.
Chetnie siggaja tez po trawy skandynawscy ar-
chitekci krajobrazu. Interesujacym przyktadem jest
Anchor Park w Vistre Hamnen w Malmo (proj. Stig
Andersoon, 2000, wygral w konkursie dla zapro-
szonych firm) zrealizowany w 2001 roku w ramach
osiedla BoO1#. Projekt parku eksponowany byt w
2002 i 2004 na Biennale w Wenecji, w roku 2003
nominowany do nagrody Miesa van den Rohe. Li-
nearny park sasiedzki, o pow. 2,9 ha, zaprojektowa-
ny zostat wzdhuz kanatu stonej wody. Widoczna jest
tu patchworkowa natura miejsca. Roslinno$¢ parku
jest roznorodna. Opracowano jej uktad wedhug eko-
logicznych uwarunkowan, co ma tez wymiar dydak-
tyczny. Umozliwia poznanie szwedzkich biotopow
w $rodku miasta. Zastosowano tu siedem roznych
gatunkow traw. Trawy wspottworza patchworkowy
system uktadu, zajmuja powierzchniowo najwickszy
teren w parku. Plaszczyzny traw dostarczajg rézno-
rodnosci wrazen wizualnych, zardbwno poprzez ko-
lory jak tekstury oraz wysokosci. Sg atrakcyjne tak-
ze zim3. Podobny charakter ma Charlotte Garden w
Kopenhadze, tego samego autora z 2003-2004 roku
(proj. SLA Andersson)*. Ograniczony $cianami

4 G. Austin, Case study and sustainability assessment of Bo0l,

Malmo, Sweden; Journal of Green Building, vol. 8, nr 3, s. 34-50;
L. Bilir, Anchor Park Shows Us How to Design a Patchwork Park,
Landscape Architecture Network, https://landarchs.com/anchor-
park-shows-us-how-to-design-a-patchwork-park/, dostep 06.2017.
4 Charlotte Garden, Copenhagen, 2004, http://www.landezine.com/
index.php/2010/08/charlotte-garden/, dostep 06.2017.
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Ryc. 13. Wielka taka w parku pub
radosci, fot. M. Zachariasz

licznym moze da¢ wiele

Fig. 13. A large meadow in a public park can bring a lot of
joy, phot. by M. Zachariasz

zabudowy wielorodzinnej stanowi miejsce spotkan
mieszkancow, zewnetrzng przestrzen odpoczynku,
gdzie miesci m.in. plac zabaw dla dzieci. Atrakcyj-
ny z poziomu parteru, jest tez zajmujacy jako wzor
skomponowany z nawierzchni i traw, zmieniajacych
si¢ faktur roslinnych, dla ogladajacych go z miesz-
kan. Ro$linno$¢ tu zastosowana to gltéwnie trawy,
poczawszy od trawny gazonowej, po ozdobne ko-
strzewe popielata (Festuca glauca), seslerig (Sesle-
ria sp.) i trzeslice modrqg (Molina caerulea). Wyro6z-
niajg si¢ tu nietypowe dla krajow skandynawskich
barwy. Zmienne kolory od niebieskich i zielonych
latem po zlociste zima wraz z teksturg i kolorystyka
nawierzchni dajg doskonate efekty wizualne.
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PODSUMOWANIE

W artykule pokazano przeglad form ogrodowych sto-
sowanych z uzyciem traw. Przedstawione tu przykta-
dy pokazuja ztozono$¢ projektowania i réoznorodne
jego aspekty, nie tylko kompozycyjne, estetyczne, ale
i srodowiskowe. Wedlug subiektywnej oceny doko-
nano wyboru przypadkow, by zilustrowaé atrakcyj-
no$¢ traw. Trawnik, murawa, polana, tgka, tgczka,
gazon, zieleniec to okreslenia nicodlgcznie zwigza-
ne z podstawowym sposobem ksztattowania parkow
i przestrzeni publicznych. Trudno wyobrazi¢ sobie
ogrod bez traw, jednak ich funkcja w ogrodzie, jak
pokazuje powyzszy przeglad, jest bardzo réznorodna
i w trakcie kolejnych epok historycznych ewoluowa-
la. Obecnie juz nie tylko trawnik, ale trawy ozdobne
na rowni z innymi bylinami tworzg specyfike ogrodu.

Jest jednak w ztozonoS$ci taki, jest w prostocie
trawnika, uroda i pamie¢¢, ktorg wydobywa Bolestaw
Le$mian:

»~Przypominam — wszystkiego przypomnie¢ nie
zdotam:

Trawa... Za trawg — wszechswiat... A ja — kogo$
wolam.

Podoba mi si¢ wlasne w powietrzu wotanie, —

I pachnie macierzanka — i stofice $pi — w sianie.”

4 B. Lesmian, Z lat dzieciecych, w: Napdj cienisty, 1936, s. 46, Fundacja

Nowoczesna Polska, https://wolnelektury.pl/media/book/pdf/napoj-
cienisty.pdf, dostep. 06.2017.

GRASSES IN AN URBANISED SPACE. ON DESIGNING WITH GRASS

INTRODUCTION

A meadow, a flower meadow, a clearing, a lawn —
smoothly trimmed, flat and recessed, a grassy path-
way — these are elements of gardens that have been
known for centuries and used in various styles and
types of gardens, in addition to being used in pub-
lic spaces. The urbanised space, in which various
forms of greenery have come to exist or that have
been established there — with the use of grass — gains
in terms of quality and so does the environment. A
lawn is a good background to expose both greenery
and buildings, something which was already appre-
ciated by the famous X VIII century gardener Lance-
lot “Capability” Brown, who removed regular par-
terres from the front of palaces. Decorative grasses
have, since the XIX century, become an indispensa-
ble element of garden beds, and an interesting and

important component of public spaces in the XX
century. Planted in parks and squares, they were pop-
ularised by, among others, Karl Foerster, James van
Sweden and Wolfgang Oehme, as well as Piet Ou-
dolf. Grasses also constitute an important element
of green infrastructure: for instance, certain varieties
— halophytes — can be used both in roadside urban
lawns, in plantings located on moguls and roadside
ditches, as well as with herbal plants and those of
the genus Sedum can be introduced onto green roofs.

RESEARCH METHODS

The subject of the study is the implementation of
grasses in urbanised spaces, their aesthetic and com-
positional role and their perception in historical de-
velopment. A review of subject literature and pro-
fessional journals was performed, in addition to an
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analysis of landscape architecture competition en-

tries, including those that had been awarded by the

American Society of Landscape Architects (ASLA)

or those that had been presented on Ronet, a Pol-

ish website. Locations and structures were analysed
through the prism of the use of grasses and those
elements that define the character of the landscape.

The following elements became important in the

discussion':

— form: the qualities of the whole and the relations
with its parts — the surface, the mound, the shape
of the terrain;

— colour, shade, intensity — the type of grass, the
manner of its trimming, the season of the year;

— texture, surface structure, development “den-
sity”, pattern regularity — the type of grass, the
manner of its trimming, the shape of the terrain
and surface of a lawn combined with other types
of parterres (e.g. a hedge, a flowerbed);

— lines, the framework of linear paths, borders and
edges — grassy paths; linear surfaces that under-
line a form.

Examples of garden and park forms designed
with the use of grasses illustrate their diverse role
in composition. As a historical review of forms has
shown, large grassy surfaces were used in various
forms: e.g. a lawn, a boulingrin or a farthingale,
which is the opposite of a boulingrin, but also a
smooth and regular lawn in the fashion of the tapis
vert?, in opposition to a flowery meadow’. There
are also wavy surfaces, like those in the design of a
courtyard by Maya Lin for the University of Michi-
gan (1993-1995)*, or a distinct landmark in the form
of a grassy mound that constitutes a point of inter-
est within the landscape®. Krakow is famous for its
mounds, but there are also newly built projects, e.g.
Kronos Hill associated with the Sydney Olympic
Park 2000 in Homebush or Northala Field in Lon-
don. The lawn and the meadow also constitute a per-
fect background for the exposition of many forms of

Foundations for Visual Project Analysis, ed. R.C. Smardon, J.F.
Palmer, J.P. Felleman, Wiley-Interscience Publication, New York
1986, passim.

Tapis vert (tapis de gazon) from fr. — literally ,,green tapestry”,
a uniform, smooth, regularly trimmed lawn, usually with a square
plan; one of the main elements of XVII century French gardens.
More and more often used in urban greenery; cf. http://www.
lakikwietne.pl/, retrieved on 07.2017 or, for instance, the Polish
flowery meadow http://www.luczaj.com/kwietna.htm, retrieved on
07.2017.

4 Wave Field, Maya Lin 1995; Earth, Grass; Earthwork North

Campus; Courtyard; M. Lin, Boundaries, Simon & Schuster;

Reprint edition, 2006, pp. 6.17-6.21.

I. Niedzwiedzka-Filipiak, Wyrozniki krajobrazu i architektury
wsi  Polski  potudniowo-zachodniej, Wroctaw, Wydawnictwo

Uniwersytetu Przyrodniczego, 2009, passim.
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greenery, e.g. solitaires, stands or bushes, parterres
and flowerbeds.

The article also refers to the theory of architec-
tural and landscape interiors (or landscape enclo-
sures) of Janusz Bogdanowski®, which is a method
used in the studying and designing of the landscape.
The most important element for our discussion is the
parterre — a horizontal surface — the basic element
of the shaping of an interior, which is also impor-
tant in the case of views’, while grassy earthwork
forms can play the part of a wall (e.g. escarpments)
or, in the form of solids, of: accents, landmarks or
secondary landmarks, which is dependent on scale
and background.

The following forms of greenery were discussed:
commons, meadows and green squares; mounds,
mountains, Parnassuses; lawns as a background for
other forms of greenery; ornamental grasses in nat-
uralist compositions and the modern use of grasses
in public spaces.

THE GREAT MEADOW, THE COMMONS
AND GREEN SQUARES

Public meadows, commons and green squares, cov-
ered with grass, serving for rest and recreation are
an important element of an urbanised space. They
often play the part of the foreground of a view in
the composition of a city, which is important in the
case of local panoramas and those on the scale of a
city. Their genesis dates back to the city commons,
a medieval public lawn (pratum commune in Latin),
which has a much older history, rooted in ancient
times.

This public garden, located outside of the walls
of a city, was usually arranged in the form of a large
pedestrian lawn with trees, ponds, streams, etc®. The
area was used for recreation, as a place for burghers
to host festivities, but also a place to host military
exercises, for instance in the form of archery compe-
titions (which is shown on iconographic materials)
and knightly tournaments. The commons were also
used for drying undergarments and for cattle graz-
ing. We can find traces of these forms of use in urban

¢ J. Bogdanowski, Kompozycja i planowanie w architekturze
krajobrazu, Zaktad Narodowy im. Ossolinskich, Wroctaw, 1976;
J. Bogdanowski, Metoda jednostek i wnetrz architektoniczno-
krajobrazowych (JARK-WAK) w studiach i projektowaniu, CUT,
Krakéw 1990.

7 Cf. K. Dabrowska-Budzito, Wsréd panoram Krakowa.

O przemianach widokow i o tym, jak je ocali¢, Wydawnictwo

Literackie, Krakéw 1990

In the Middle Ages there were also lawns, in which particular

attention was focused on smell and, for instance, camomile was

mixed in with the grass. A camomile lawn was also present in many

gardens, for instance in that of Kew Palace.



N

spaces in the form of names: in Madrid’s Prado, Vi-
enna’s Prater, Parisian Le-Pré-aux-Clercs and Saint-
Germain-des-Prés, as well as in Krakow’s Blonia.
The area of Blonia in Krakow was in a state of
neglect in the XIX century, being flooded by the
Rudawa river. They were partially developed at that
time. A part of the site was used for the hosting of
the Industrial and Agricultural Exhibition in 1887
and was later converted into Park Jordana. After be-
ing dried, the meadow started to serve as the site of
large gatherings, and became a promenade in 1908.
Currently, Btonia, although smaller, have an area
of nearly 42 ha. It is an area with excellent views,
as panoramas of the Old Town and the Kosciuszko
Mound can be seen from here. They are framed by
rows of linden and ash trees along Focha and 3 Maja
avenues. They have played and still play their tradi-
tionally assigned functions, as a place of festivities,
exercise and military parades, papal masses, sports
competitions or festivals. In 2014, while putting
into force the area’s local spatial development plan,
it was written: “The goal of the plan is the estab-
lishment of planning-grade protection of this open
green space located in the centre of the city, which
is unique on a European scale, featuring exceptional
historical qualities, for the city and the country™.
Green squares are of a different character. The
custom of their establishment reaches back to the
tradition of the commons'. Small lawns started to
appear in London in the X VII century, initially main-
ly as enclosed spaces, such as Bloomsbury Square
(1665), Soho Square (1681) or St. James’ Square
(around 1722). XVIII century illustrations show that
some of them were built as grassy layouts divided
into four parterres, with the parterres themselves be-
ing at times bordered by hedges. The XVIII-century
works of John Wood the Older and John Wood the
Younger in Bath — Queen Square (square-shaped),
Circus (circle-shaped) and Prior Park, as well as the
Royal Crescent (semi-circular shaped) have great-
ly influenced the development of London’s grassy
squares. They established new landscape standards
of urban space, in which the lawn became an integral
part of the surroundings of a building. Over time,
squares became an indispensable element of cities
all over the world. Smooth, grassy surfaces would
often later be filled with trees and flowerbeds, but

®  Proclamation no. CXII/1699/14 of the Krakow City Council of
9. 07.2014 on the establishment of a local spatial development plan
for the ,,Btonia krakowskie” area, Dz.U. Woj. Malop., 17.07.2014,
pos. 4035.

Commons were areas that were the property of the community and
were used communaly (as a meadow or pasture); an open public
space in a city, e.g. an agora or square.
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there are also those in which the lawn is still the dis-
tinguishing factor. In this group we can find New
York’s Bryant Park, which used to be named Res-
ervoir Square, opened in 1847. It was the site of the
Exhibition of the Industry of All Nations, as well as
of'the New York Crystal Palace and a thousand other
exhibitors. During the Civil War the area was used
for military exercises. In 1884 the area was renamed
to Bryant Park, in honour of William Cullen Bryant
— the editor of the New York Evening Post and an ab-
olitionist. In 1899 the New York Public Library was
built in place of the water reservoir which had given
the area its original name and the park gained, among
other things, terraces and kiosks. During the period
of the Great Depression in the years 1933-34, it was
once again transformed as a part of works performed
under the supervision of Robert Moses. It stood
out through a large lawn in the centre, bordered by
hedges. It became neglected over time, with further
work being started as late as 1980 in what came to
be known as Needle Park because of the drug deal-
ers that sold their wares here. Landscape architects
Laurie Olin and Robert Hanna, making use of the ac-
claimed principles of the urban planner William H.
Whyte!!, developed a design, which, after being im-
plemented, led to the complete transformation of the
area. After the renovation, the Park was opened in
1992 and became the site of trendy shows, a jazz fes-
tival and open air movie screenings. It also features
a cafe and a restaurant. It is visited by thousands of
people every day. The large lawn is still the park’s
hallmark, one of the most important public salons of
Manhattan, a place of rest during lunchtime and the
site of an ice skating rink in winter. It was award-
ed the Landmark Award ASLA Professional Award
in 2010 in recognition of, among other things, the
fact that it is a differentiator of social stability for the
thousands of people that visit it every day.

The lawn, as a consolidating area, works very
well in many types of spaces. A terraced lawn in the
Palladian style constitutes the centre of the Univer-
sity of Virginia in Charlottesville, a public university
founded by Thomas Jefferson. This university cam-
pus, designed by Jefferson in 1926 in the form of

1 William H. Whyte (1917-1999) — an American urban planner
and sociologist, focusing on the subject of the dispersal of cities
and their revitalisation; author of, among others: The Exploding
Metropolis (1958), The Last Landscape (1968), City: Rediscovering
the Center (1988). His influential book The Social Life of Small
Urban Spaces (1980) was based on the detailed observation of the
use of public spaces by people. He wrote that it was difficult to
design a space that is unattractive for people. His work is being
continued by the non-profit organisation Project for Public Spaces
(PPS).
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an “academic village” is considered to be one of the
most beautiful in the United States.

Expansive grassy meadows meant for playing
games, sports and rest are an indispensable element
of XIX century public parks built in the landscape
style. Smooth lawns, at times dotted by trees in or-
der to provide shade and outlined by walls of trees
decorated parks. Mechanical lawnmowers, invent-
ed in 1830 by the Englishman Edwin Budding, an
engineer in a textile factory, was used to trim the
grass. He studied the principles of the functioning
of a machine meant to cut grass'2. In 1832 J.R. and
A. Ransome began the factory-based production of
lawnmowers. The parks of London and Paris were
famous for its lawns, and New York’s Sheep Mead-
ow, Great Lawn, North Meadow and East Meadow
of Central Park had and still have their enthusiasts.

A hundred years later, on American soil, Jens
Jensen (1860-1951), a landscape architect born in
Denmark, filed two designs representing the so-
called Prairie Style". He derided all geometry, pre-
ferring wide, horizontal and natural views in the
landscape. His designs were known for making use
of local plants and wildly growing flowers, expan-
sive meadows and forests, composing trees and
hedges into groups and compact blocks, in a man-
ner that resembled how they would be placed in
the natural environment. He introduced expansive
meadows in, among other places, public parks, for
instance in Columbus Park in Chicago, in the park
system of Wisconsin and at the Lincoln Memorial
Garden in Springfield, Illinois (1933).

The tradition of employing the meadow as an in-
tegral part of public spaces has survived and expan-
sive lawns function in both larger and smaller cities.
They include Tilla Durieux-Park and Henriette Herz
Park in Berlin near Potsdamer Platz, Tilla-Durieux-
Park, named after a popular actress, was opened in
2003. It was built as a result of a competition (1995),
which was won by the Amsterdam-based design
office Amsterdamer Lanschaftsarchitekurbiiro DS
Landschapsarchitecten. The minimalist solution is
composed of two upwardly tilted lawns, which are

12 B. Laws, 4 history of the garden in fifty tools, The University of

Chicago Press, 2014, pp. 114-116.

Prairie Style (School) — a movement that developed in American
architecture in the years 1900-1916, inspired by Louis Henry Sullivan
(1856-1924). The characteristic qualities of the style, which are mostly
present in residential architecture, are: a horizontal composition of
a building, a freeform plan, the use of local, natural materials and
local plants. Frank Lloyd Wright (1869-1959) represented the style
for a period of time. Cf. A. Bohm, A. Zachariasz, Architektura
krajobrazu 1 sztuka ogrodowa: ilustrowany stownik angielsko-
polski, vol. 1II, k-q, Krajowy Os$rodek Badan Dokumentacji
Zabytkow, Warszawa 2005, p. 222.
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rotated around their axes. The second structure, Hen-
riette-Herz-Park is composed of four “slabs” of grass
and red granite, located on a triangular site, which
symbolise the divide that once existed between the
West and the East. It gives an excellent view of the
area, from Potsdamer Platz all the way to Tiergarten.

A meadow featuring decorative grasses can also
become a symbolic form. In the “Ratujacym — Oc-
aleni” competition (To the Saviours — the Saved
in English- transl. note) for the development of a
spatial form in order to commemorate Poles who
saved Jews which was held in 2014, the authors (K.
Jakubowski, J. Kolarz-Piotrowicz, £.. Malec) used
the qualities of ornamental grasses and their season-
al mutability, type, height and colour. They proposed
a meadow composed of grasses of varying height
around a statue depicting open doors standing on an
uneven, coarse surface. The grasses, through their
seasonal changes (height, colour, growing again
each year) constitute an attractive, ordering quality
of the space. As it was written in the author’s de-
scription, “They provide a delicate background ef-
fect, acting in concert with the artistic concept of the
doors of the monument. On the one hand, the grasses
symbolise the fragility of human life, while on the
other they constitute a subtle, ephemeral, “gliding”
filling of the park, which provides lightness to the
architectural form of the monument and the Muse-
um. Through associations with a meadow, it allows
us to socially “familiarise” ourselves with the space
of this area, which has been marked by martyrology
and bears a historical load”"*.

It is difficult to imagine an urbanised space with-
out various types of lawns and green squares with
freshly trimmed, vividly green grass or, more and
more often, meadows with colourful splashes of
flowers.

MOUNDS, MOUNTAINS, HILLS, AM-
PHITHEATRES....

A grass-covered mound is a form that has been
known since the most ancient times. It is an earthen
structure in the form of a flat cone of varying form
and construction. It fulfilled various functions: of a
place of worship, sometimes of burial and observa-
tion. Mounds were erected in order to commemorate
important events or people of merit. Today they con-
stitute an important element of the skyline of many
cities, for instance the Lublin Union Mound in Lviv

4 Ratujagcym — Ocaleni” an international competition held in 2014

for the development of a conceptual design of commemorating
Poles who  saved Jews,  http://www.a-ronet.pl/index.
php?mod=nagroda&n_id=3769, retrieved on 06.2017.
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(1869), the Mound of Grunwald in Niepotomice
(1910-1915) or the Mound of Liberation in Piekary
Slaskie (1923-37), which was built in order to com-
memorate the 250th anniversary of the march of the
Polish hussars of king John III Sobieski to Vienna,
as well as the 15th anniversary of incorporating the
eastern part of Upper Silesia into Poland.

A perfect example of this is Krakow, in which
four earthen mounds — which act as monuments'® —
are an indispensable element of the city’s skylines
(in many frames acting as both accents and land-
marks). These green, grass-covered hills accentuate
Krakow’s panoramas. They refer to the legendary
characters of Wanda and Krakus. The tradition of
building mounds inspired the public in the XIX and
XX century to honour national heroes — Ko$ciuszko
and Pitsudski — in this manner. Tadeusz Ko$ciusz-
ko died in Switzerland on the 15th of October 1817.
The coffin with his body was laid at the Wawel ca-
thedral on the 23rd of June next year. Two years lat-
er, the Senate of the Free City of Krakow issued a
proclamation honouring the Chief in an exceptional
manner and regarding the erection of a mound on
Sikornik hill in his memory. The site for this grand
earthen structure was provided free of charge by the
Norbertan sisters of Zwierzyniec. The Ko$ciuszko
Mound was built on St. Bronistawa’s Hill between
the years 1820-1823 in the western part of Krakow.
Imposing, with a base diameter of 80 m and a height
of 34,1 m, it excellently inscribed itself into the
landscape of Btonia. The view from it shows the
changes that occur within the cultural landscape of
the city. The youngest of Krakow’s landscape land-
marks is the Pitsudski Mound. Regaining independ-
ence by Poland had awakened feelings of patriot-
ism and the need to pay homage to national heroes.
Symbolic spaces were created on various scales in
those times, and the Pitsudski Mound (the young-
est among Krakow’s landscape landmarks), located
on Sowiniec Hill, is a project that occupies a spe-
cial position. It was called the Independence Mound
or the Freedom Mound, it was also given the name
Grave of Graves. The project of the mound’s con-
struction was put forward in 1934 by the Polish Le-
gionnaires’ Association. The structure, with a height
of 34 m, was designed by the engineer Franciszek
Maczynski. The construction of the mound began
on the 6th of August 1934, on the 20th anniversa-
ry of the Legions’ 1st Cadre Company’s march out
of Krakow. When marshal Pitsudski died in 1935,

15" History tells us of yet another Krakow mound — the Esterka Mound,

which was located in the garden in Lobzow. It was completely
levelled in the 1960’s so that a stadium could be built.
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it was decided that the mound should be named in
his honour. The mound was ready on the 9th of July
1937. Prizes in the competition to plan out the sur-
roundings of the Mound of Marshal Pitsudski on
Sowiniec Hill were awarded in the previous year.
The 1st prize was awarded to: the architect Romuald
Gutt and the landscape architect Alina Scholtz. The
construction was halted by the outbreak of war. Dur-
ing the war the occupying forces had made the de-
cision to destroy it, which was unsuccessful. After
the war, in order to remove traces of the past, the
hillsides and the adjacent clearing were deliberately
covered with trees. In 1953 the granite stone featur-
ing the legionnaires’ cross was taken from the top
(it was recreated in 1991). In 1963 Krakow’s mer-
chants restored the base of the mound. In 1980 the
Mound Safeguarding Committee was established at
the Association of the Enthusiasts of the History and
Monuments of Krakow, which led to the renovation
of the mound and its immediate surroundings'®. The
history of the Pitsudski Mound, inscribed into Polish
history, proves what message can be carried by the
landscape. The mounds of Krakow constitute a key
element of the city’s identity and exceptionally rein-
force memory of the past.

Mounds were also used in gardens. These ar-
tificial hills accentuated important sites, but also
constituted places with a good view. The history of
Krakow holds tales of yet another Krakow mound
— the Esterka Mound — located in the royal garden
in Lobzow. It was situated in a large quarter in the
north-western part of the layout, as depicted by
Egidius van der Rye when showing the “Lobzovia”
residence on the panorama of the city'”. The mound
was associated with the lover of king Casimir the
Great — Esterka, who was a Jewish woman'8. From
the mound there was a view of, among other ele-
ments, the parterres in the quarters, which was a
measure used in gardens. In the 1960’s the mound

16 G. Gill, Kopce na ziemiach polskich, od pradziejow po

kopiec w Pierzchowcu, Krakow, Wydawnictwo i Poligrafia
Kurii Prowincjalnej Zakonu Pijarow, 2004, pp. 219-228;
K. Waksmundzki, Kopiec Jozefa Pitsudskiego — Kopiec
Niepodlegtosci, Rocznik Krakowski, vol. LII, pp. 123-137.

A panorama from the work of G. Braun and F. Hogenberg, Civitates
orbis terrarum. Theatri praecipuarum totus mundi urbium...(1603-
1605), tabl. 43, Cologne 1617.

Marcin Bielski in his Kronika $wiata wrote: “Kazimierz W. built
the small castle at L.obzow, where he hid his lover from Czech
lands, Rokicyana, of exceptional beauty, but he later rejected her
and took Hester the Jewess in her stead. (letter 376). There actually
is a grave in the local garden, built (as stories tell) on the order
of this king on the grave of his favourite Estera, a Jewish woman
from Opoczno (the mother of his two sons: Niemiro and Petko),
who died here”. After: A. Grabowski, Krakow i jego okolice, 4 ed.,
Krakow 1844, p. 310.
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was completely levelled to allow the construction of
the Wawel Military Sports Club stadium.

In Renaissance gardens artificial hills served as
a place from which one could look at the decorative
patterns of the parterres, and they were employed
particularly when the terrain was flat. Structures of
this type were presented on illustrations in the fa-
mous work by Olivier de Serres, Thédtre d’Agricul-
ture (1600). One of the forms of a garden hill is the
so-called Parnassus. The name is derived from the
mountain called Parnassus in central Greece, which
was considered the seat of Apollo and the muses in
ancient times, and was also a site of the worship of
Dionysius. This mountain, with its caves, was de-
picted in the work Les Raisons des Forces Mou-
vantes (1615) by Salomon du Caus — decorated with
statues that symbolised rivers, with the top crowned
by a winged Pegasus. This idea was used by Caus
in the garden of Somerset House in England. The
Parnassus in Pratolino served as an inspiration for
him. In Poland, an artificial hill called a Parnassus is
located in the garden in Rogalin. It used to provide a
view of the meadows along the Warta rive, which is
now obstructed by tall trees.

Grassy steps or grassy amphitheatres are cur-
rently much easier to build due to new technologies.
It is not, however, a new form, as such amphithe-
atres appeared in Claremont and Cliveden parks in
England. The grassy amphitheatre in Claremont was
designed in the 1720’s by Charles Bridgeman. He
“sculpted” an earthen form with an area of 1,2 ha out
of a hillside, giving it a regular Baroque form with a
round pool in front of the amphitheatre. Afterwards,
after the year 1734, the pool was redesigned by Wil-
liam Kent. He broke up the geometric layout and
shaped the area in a landscape-like manner. A lake
with a serpentine layout and an island was built®,
constituting a picturesque foreground for the impos-
ing amphitheatre.

In recent times, grassy amphitheatres were de-
signed in, among other places, the park of the EXPO
2000 exhibition in Hannover, at the Chattanooga
21st Century Waterfront Park with its Renaissance
Park in Chattanooga (Hargreaves Associates with
Schwartz Silver Architects, 2005). In Chattanooga,
the smooth surfaces of the complexly shaped lawns
provide an excellent background for architecture.
At times, an expansive meadow located on a hill-
side can replace an amphitheatre, as in the case of
Birrarung Marr in Melbourne on the Torrens river
(Taylor Cullity Lethlean, 2002, redevelopment of

Y9 S. Switzer, Introduction to a general system of hydrostatics and

hydraulics, 2 vols. in one. London, 1729, passim.
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the upper terrace 2013). A high-performance rain-
water collection infrastructure system has recently
been implemented in Melbourne, with the rainwa-
ter being stored in 2,5 megalitre subterranean tanks
located beneath the grass. It also plays the part of a
viewing platform exceptionally well.

The form of a mound covered by smoothly
trimmed grass has become one of the favourite of
Charles Jencks’, an exceptional architect and archi-
tecture theorist. Jencks, when designing works of
landscape architecture, uses not only mounds, but
also hybrid grassy forms of terrain supplemented
by symbolic elements, inspired by fractals, genet-
ics, chaos theory, waves and solitons. He has creat-
ed a number of interesting works, which constitute a
sort of example of land art and of playing with form,
starting with his own Garden of Cosmic Specula-
tion in Dumfries, Scotland (with Maggie Keswick),
through numerous attractive spaces and parks in:
Edinburgh, Milan, Long Island, in Cambridge and
in Suncheon, South Korea®. He shaped Landfrom
Ueda — the landscape surroundings of the Scottish
National Gallery of Modern Art in Edinburgh (de-
signed by Ch. Jencks, T. Farrell & Partners, 2002)
based on chaos theory. Serpentines and hills form an
auditorium with grassy steps (height of 7 m), at the
foot of which there are three ponds, each of which in
the shape of a crescent?!.

The 7 ha Parco Portello (Parco Industria Alfa Ro-
meo, designed by Andreas Kipar LAND srl; Charles
Jencks) was built in 2010-2013 — as an urban park
in northern Milan, in a new residential district built
on the former grounds of an Alfa Romeo car facto-
ry. The basic concept behind the Parco Portello in
Milan are time spirals — Ritmo del Tempo — vari-
ous rhythms of time, which pulsate on Earth and in
the universe, which refer to music, to syncopation.
A significant element of the shaping of its space are
land forms, a mound, as well as ponds that stand out
in the landscape. Three land forms, with varying
height and form, depict the thythm of time — pre-
history, history and modernity. Prehistory — which
frames the lake — as well as history have the shape of
the letter “S”, while modernity is a cone — a mound,
with an “imprinted” double spiral path, a double he-
lix — a model of the structure of DNA. A walk along
the path allows us to discover different views of the
surrounding landscapes, including the Alps®. An-

20 Ch. Jenks, The Universe in the Landscape: Landforms by Charles

Jencks, Frances Lincoln 2011.
2L A.ZachariaszA., Wspélczesne kierunki i tendencje w projektowaniu
parkow publicznych, Nauka Przyroda Technologie, 2009, 3, 1, #60.
2 6 Reasons Why You’d Want to Visit Parco Portello in Milan ASAP

https://landarchs.com/6-reasons-why-youd-want-to-visit-parco-



N

other of Jencks’ built works (in cooperation with
Lily Jencks) is the Eco-Geo Park in Suncheon,
South Korea, which is a public park built as a part
of the World Garden Expo held in 2013. The city of
Suncheon, which is located on a site surrounded by
mountains and wetlands, played a distinct part here.
Traditional patterns of designing Korean gardens
with distinct elements such as: an expansive lake, a
long gallery bridge, grassy mounds and a complex,
hilly shape of the terrain were made use of in the de-
sign. The principle of borrowed views was also used,
pulling the city and the suburban landscape into the
composition — here, the macrocosm of the city was
recreated in the microcosm of a garden®.

Another significant built work, in which the
main compositional role is being played by mounds
covered in grass, is the Northala Field park in Lon-
don, opened in 2008 (designed by P. Fink, I. Marko).
The four mounds that have been placed near the A40
highway constitute a distinct point within its land-
scape, as well as a landmark.

Mounds can have various scales and can alter the
character of a site. They have, at times, a humorous
undertone, like the grassy temporary little mounds in
Lima, Peru, built as an element of the Greenery Inva-
sion (Invasion Verde), a sort of park, which “popped
up” out of a street* or the drumlins by Martha
Schwartz of Minneapolis. The latter, distinct forms of
small hills “populated” by sculptures by Tom Otterens
are located on a striped plaza in the centre of the city
of Minneapolis, with the stripes forming a rhythm that
reflects the spacing of the windows of a building, pro-
viding the space with a new identity. The open square
(0,46 ha) that was finished in 1997 is located opposite
the city hall building and in front of the new federal
court (arch. Kohn Pedersen Fox). The conditions for
designing were not easy here, with an underground
parking garage located beneath the square, thus giv-
ing rise to limitations regarding the load placed on
the slab and the ventilation system on ground level.
Drumlins — post-glacial forms of elongated hills with
an asymmetrical profile (the side from which the gla-
cier moved had a steeper angle)® — became an inspi-
ration to the author, Martha Schwartz.

portello-in-milan-asap/: etrieved on 06.2017
3 Eco-line, http://www.lilyjencksstudio.com/ecoline, retrieved on
06.2017.
Installation art, temporary — Invasion Verde, Lima, Peru, 2010,
architects: Genaro Alva, Claudia Ampuero, Denise Ampuero,
Gloria Rojas, B. Meinhold, Pop-Up Green Park Invades the City
of Lima, Peru, 11/12/2010, http://inhabitat.com/pop-up-green-
park-invades-the-city-of-lima-peru/green-invasion-8 retrieved on
07.2017.

E. Mayer, Martha Schwartz: Transfiguration of the commonplace.
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In latest designs the introduction of mounds as an
element of a designed area is meant to enrich a site’s
terrain, make it more attractive in order to intrigue
visitors. Oftentimes, reclaimed construction and
mining waste (for instance the Paciorkowce park in
Bierun) or earth from dig sites (for instance the small
mound in Park D¢bnicki in Krakow) is used to con-
struct the mounds, perhaps also out of the necessity
to create an acoustic barrier or the need to create a
viewing spot*. We can also see an archetypical form
in the mound (the archetype of the mountain), which
is entrenched in many cultures, associated with the
sacred, a landmark, a sign.

THE LAWN IN A GARDEN AS A PLACE OF
ENTERTAINMENT, AS WELL AS A BACK-
GROUND AND A PATTERN

Meadows and lawns often served recreational and
entertainment purposes. A lawn recessed in relation
to the terrain, bordered by an escarpment, called a
bowling green (boulingrin in French, wgiebnik in
Polish), was used to play bowls. In bowling lawn-
type gardens, the bowling alley is a grassy lawn
meant for playing bowls. Bowls was the favourite
game of the XVI century, with members of all strata
of society enjoying it on smooth, even lawns, both
inside gardens, on commons or in parks, whether in
the city or in the country. Famous garden designers
— George London and Henry Wise, when creating
the English version of French Baroque gardens for
the upper classes, designed areas for playing bowls
as well, for instance in Clandon Park. Oftentimes,
such areas were provided with pavilions, e.g. the
Bowling-Green House in Wrest Park, Bedfordshire,
England. Bowling lawns were also being established
in public parks. This was the case in the southern
part of London’s Battersea Park, where a Bowling
Green was established around the year 1880, with a
small brick pavilion built near it later, in 1930. These
structures perfectly function to this day.

A lawn constitutes an excellent background for
flowerbeds and parterres?” — decorative composi-
tions planned on a flat area composed of flowerbeds
and low hedges. The grassy surface and paths cre-
ate the frames for often symmetrically and rhythmi-
cally laid out quarters, for instance the Renaissance

Spacemaker Press, Cambridge, MA 1997, passim.
26 K. Porada, Kopce w krajobrazie Krakowa i okolic, Topiarius, vol.
1, 2016, pp. 121-130.
The term parterre means “on the ground” in French. Parterres
took on different forms in various periods, with their greatest
development taking place in the Baroque, with a rebirth in the XIX
century.
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ornamental or flowerbed parterres. The art of shap-
ing parterres reached its peak in the Baroque (among
others, the Mollets and leNotre), with decorative,
flowerbed, orangery or water parterres. They were
placed in recessed areas for better exposition, in
boulingrins with grassy escarpments. It was also
then that the elegant and modest English parterre,
called the lawn parterre, was introduced, for instance
in English Hampton Court. It was a composition of
lawns with a simple ornament, e.g. outlined by dou-
ble lines of boxwood hedges filled in with flowers.
In order to show the contrast between the surfaces
of the flowerbed and the lawn, they were separated
by paths covered with sand. Lawn boulingrins were
also introduced to garden cabinets, which is depict-
ed in, among other works, La theorie et la pratique
du jardinage (1709) by Antoine-Joseph Dezallier
d’Argenville®, and can be seen in, for instance, the
French gardens of Villandry and Versailles or the Vi-
ennese Belvedere.

In the eclectic XIX century a true rebirth of par-
terres and an evolution of flowerbeds took place.
Systems of beds were used — as well as flower bed-
ding, carpet bedding, in addition to subtropical ones
— they were often located on a lawn or framed by
grass-covered paths. Around 1840, in order to ob-
tain seasonal effects, a system of changing parterres
and intricate flower compositions was introduced on
a wider scale. It was recommended to form expres-
sive colourful shapes, so that each colourful surface
would contrast with the neighbouring one as much
as possible. The mixing and combining of colours
was also introduced in a later period®”. The green,
expressive colour always constituted a good back-
ground, which can be seen in carpet bedding, includ-
ing that of Kew Garden.

ORNAMENTAL GRASSES INNATURALIST
COMPOSITIONS

In the XIX century, when an immense number of
plant species became popularised in gardens, their
list could not be considered complete without grass-
es. The development of subtropical beds in Eng-
land and France was conducive to this process. In
these layouts, in which delicate, greenhouse-grown
plants with large, colourful leaves were used, the
picturesque effects provided by singular plants be-
came more important than the pattern of the parterre

8 J.-A.Dezallier d’Argenville, La theorie et la pratique du jardinage,

Paris, Chez Jean Mariette, 1709.

2 B. Elliot, Victorian Gardens, London 1990, passin.
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itself*. The plants were planted in loose groups.
Pampas grass, as well as those of the genus Mis-
canthus and Pennisetum started to be used in garden
compositions, initially more as a sort of curiosity
rather than due to their beauty. Ornamental grass-
es were also used in order to obtain special effects
in the centres of carpet beddings, like, for instance,
agave, dracaena and banana plants. Such species like
Chinese fountaingrass (Pennisetum alopecuroides),
brought from Australia and Asia around 1820; pam-
pas grass (Cortaderia Selloana), brought from South
America in 1848 or Gossamer grass (Stipa arundi-
nacea) from New Zealand, present since 1882, have
all successively appeared in Europe. Over time,
grasses, deergrass and sedges started to be used for
decorative purposes as cover plants, groups in the
form of a bed or as a background for other plants. In
the second half of the XIX century naturalism gave
rise to a wider use of grasses in gardens and parks
in various parts of the world and gained many prop-
agators, including William Robinson and later Karl
Foerster, Beth Chatto or Piet Oudolf.

William Robinson (1838-1935) in his propo-
sition of a wild garden (Wild Garden, 1870)! pro-
posed pampas grass along with Japanese anemo-
nes, lilies, Acanthus plants and shrubs that bloom
in a white colour: witch alders, deciduous camellia
plants and blackgum, which is a tree attractive both
due to its silhouette and colour. Wildness was pre-
sented as a mixture of wild and crop plants, includ-
ing introduced ones (e.g. exotic, subtropical ones),
which can survive the winter underground. He broke
away from the then-prevalent design aesthetic with
its leading current of historicism. He preferred a
naturalist scenery. He redefined the relationship be-
tween the garden, the arts and nature. He was later
called an ecologist. He also recommended, among
others, gardens located in wetland areas, as well as
water and alpine gardens. One of the elements of his
own home garden at Gravetye Manor were flow-
ery meadows, including an alpine one with natural-
ised bulbous plants and other blooming domestic
species®.

3 N. Cole, The Royal Parks and Gardens of London, their
history and mode of establishment..., London, Journal of Horticulture,
1877; M. Hoyles, The Story of Gardening, London, Pluto Press, 1991,
p.171.

3L W. Robinson, Wild garden, [S.1.]: Murray, 1870.

32 J. Wolschke-Bulmahn, Introduction, w: Nature and Ideology.

Natural Garden Design in the Twentieth Century, ed. J. Wolschke-

Bulmahn, Washington 1997, p. 4; A. Zachariasz, Rosliny

rodzime i introdukowane w kompozycji ogrodowej, Teka Komisji

Urbanistyki i Architektury, vol. XXX VIII-XXXIX, 2006-2007, pp.

175-193.
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Subtropical and carpet bedding was used in pub-
lic parks at this time, with perennial beddings gain-
ing popularity over time. Nathan Cole, in his book
The Royal Parks and Gardens of London (1877),
presented designs of flower layouts and carpet bed-
dings located on lawns. 2 million plants were plant-
ed in London’s parks every year. Cole wrote that our
parks and gardens had been embellished by plants
from the tropics, floral treasures from all the cor-
ners of the Earth, which, as he pointed out, encour-
aged the use of exotic plants in private gardens. He
stressed the decorative importance of the grasses
used in the gardens and royal parks of London, a
part of which was made available to the public. The
edges of water bodies were also being planted with
decorative grasses at the time, which he also wrote
about. Similarly to the form and texture of grasses —
lithe and upright with their batches of inflorescenc-
es or gracefully flowing down as if in a fountain.
He mentioned the giant cane (4drundo donax)*® with
wide silvery leaves and the tall Zea japonica, with
colourful, striped leaves, as expressive plants. Oth-
er attractive plants, according to him, were pampas
grass (Gynerium agenteum), as well as a crossbreed
of pampas grass and Miscanthus — Erianthus raven-
nae. He described Adropogon giganteum, Arundi-
naria falcata and Phalaris canarienis as good in
wetland areas, considering them perfect for creating
a subtropical effect. He also acknowledged Elymus
glaucifolius, with its slightly blue leaves, as proven
and attractive. He also underlined the importance of
domestic grasses — which in his opinion were well
adapted to water scenes — such as the common reed,
which is attractive and elegant within the landscape
in almost any situation, whether on the edge or in
the centre of a lawn, or on a hill. In the case of rus-
tic scenes, he recommended the old-fashioned reed
canary grass, which can also be used for the borders
of bedding and a form of a hedgerow. This review,
presented by Cole, illustrates the diversity of grasses
and their forms used in the final quarter of the XIX
century in London’s parks.

In Germany, Karl Foerster (1874-1970), a nurse-
ryman, underlined the importance of plants with soft
stalks in gardens. Among his favourite sets were
tall perennials, grasses and ferns, which he used in
naturalist compositions, as cover forms in organic
layouts*. The variant of reed grass that he obtained
before 1959, called “Karl Foerster” (Calamagros-
tis xacutiflora ‘Karl Foerster’) has been widely used

33 Latin names were provided in their original versions presented in:

N. Cole, The Royal Parks and Gardens of London, op.cit., p. 32.
3% P. Hobhouse, Plants in garden history, Pavilion 1994, pp. 298-300.
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in gardens. This perennial plant forms thick, free-
ly outgrowing clumps with a diameter of up to 60
cm, which reach up to 1,8 m during blooming sea-
son. Their green, narrow, shiny leaves, arch down
towards the ground. It is decorative, has a compact
silhouette and rigid, standing blades, spread out in-
florescences, which are delicate and initially reddish
brown, later becoming beige and yellow with panic-
ulate inflorescences (it blooms from June to Au-
gust). The inflorescences are durable and the plant
preserves its decorative qualities over a long peri-
od of time, including in the winter. It is attractive
both as a part of bedding, as well as individually. The
characteristic of the ‘Karl Foerster’ reed grass shows
the qualities of ornamental grasses during various
seasons of the year.

THE MODERN USE OF GRASSES IN PU-
BLIC SPACES

In modern times grasses are often used in plant ar-
rangements by landscape architects. They are used
both in geometric compositions, as well as freeform
ones, including public parks, plazas and along trans-
port routes. Their texture and delicate colours cre-
ate a background for other, more expressive plants.
They often constitute the key element of naturalist
layouts, and the use of domestic species is conducive
to the preservation of biodiversity and the recreation
of the domestic landscape. Many of these modern
projects have been written about in magazines and
subject literature, with some being awarded prizes
in competitions. The species and variants of grasses,
both the classical ones, as well as the new and attrac-
tive variants, are popularised at horticultural exhibi-
tions, for instance the German IGA or BUGA, the
London RHS Chelsea Flower Show or the Floriad.
Mien Ruys (1904-99), a famous Dutch garden
designer, had her part in the development of the
modern movement, in which grasses came to figure
quite prominently®*. Her favourite plants also in-
cluded the ‘Karl Foerster’ reed grass. She preferred
the modernist style, which was abstract, devoid of
needless ornamentation. She used contrasting lay-
outs, e.g. trimmed forms with natural ones, often us-
ing grasses. At the Tuinen garden, which she opened
in 1976, there were 25 showcase gardens, with no
small amount of ornamental grasses. She anticipat-
ed the designers of the New Perennial Movement.
This idea is rooted in “wild” nature, which is based
on composing plants into layouts that resemble

3 A. Wilson, Influential gardeners: the designers who shaped 20th-

century garden style, Clarkson Potter, 2002, p. 106.
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naturalist ones. An important element of the con-
cept is the combining of plants chiefly due to their
form and structure, instead of colour. The movement
is being developed in the designs of, among others,
Piet Oudolf and Beth Chatto, Christopher Lloyd,
John Brookes, Derek Jarman and Dan Pearson.
Grasses — plants that had been seen as weeds,
have become the “new perennials”, planted in nat-
uralist, ecologically sustainable habitats. Without a
doubt, Piet Oudolf has had an immense contribution
to this end. His deeper interest in grasses reaches
back to the 1990°s and is a result of the observation
of North American prairie grasses. In 1998, along
with Michael King, Oudolf published the book Gar-
dening with Grasses®. In it, grasses were acknowl-
edged to be a group of the most important plants that
are used by garden designers. It shows how to use
them in order to transform a garden. Their architec-
tural properties were underlined and the role that
they play in creating an image through texture, subtle
and seasonally variable colours and their quality as a
background for blooming plants was described. Piet
Oudolf achieved true mastery in the use of grasses,
which has been shown in such spectacular projects
like the Lurie Gardens Millennium Park in Chica-
go (design by Gustafson Guthrie Nichol, P. Oudolf,
R. Israel) or High Line in New York. His Hummelo
garden is also good evidence of this*’. In 2008, the
Lurie Garden was awarded the ASLA General De-
sign Award of Excellence. The history of Chicago,
with its motto Urbs in Horto (city in a garden) was
the inspiration for the design. The author of the de-
sign of perennial plantings, Piet Oudolf, undertook
a successful attempt at expressing the idea of the
present and the future. He used domestic species of
plants with a variety of colours, textures and bloom-
ing periods. The garden was hailed as a masterpiece
of garden design, underlining its rich and delightful
palette of plants, originality and beauty. Among the
sea of plants, the ‘Transparent’ moor grass (Molin-
ia arundinacea ‘Transparent’) occupies an impor-
tant place, with information provided about it on the
garden’s website stating that it provides an excellent
green during the spring and summer, with lively yel-
low and golden colours during the winter. It is per-
fect for all four seasons of the year®. Piet Oudolf’s
favourite species of plants include: ‘Karl Foerster’

3¢ M. King, P. Oudolf, Gardening with Grasses, Frances Lincoln

Publishers Ltd; 1998.

P. Oudolf, N. Kingsbury, Landscapes in Landscapes, The Monacelli

Press, 2010; P. Oudolf, N. Kingsbury, Oudolf Hummelo: A Journey

Through a Plantsman's Life, The Monacelli Press, 2015.

3 ASLA Awards 2008, http://www.asla.org/
awards/2008/08winners/441.html., retrieved on 06.2016.; https://
www.luriegarden.org/plants/moor-grass/, retrieved on 07.2017.
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reed grass (Calamagrostis x acutiflora ‘Karl Foer-
ster’), finestem needlegrass (Nasella tenuissima),
Goldtau tufted hair grass (Deschampsia caespito-
sa ‘Goldtau’), ‘Shenandoah’ switch grass (Panicum
virgatum ‘Shenandoah’) and ‘Tara’ prairie dropseed
(Sporobolus heterolepis ‘Tara’)*.

Among designers who often make use of grasses
and popularise their use were also: Wolfgang Oehme
(1930-2011) and James van Sweden (1935-2013)%.
They were active in the United States. They promot-
ed naturalist plantings in large, expansive, mutually
intertwining smudges or splashes, particularly un-
derlined by the use of belts of ornamental grasses
resembling swaths. As others wrote, they rejected
well-maintained lawns which were ever-thirsty of
water, which had become the icons of XX century
suburban areas and the landscapes of corporate cam-
puses. Instead, they offered ornamental grasses and
perennials, which created picturesque carpet bed-
dings within which various textures collided with
themselves, requiring much less maintenance and
care. These self-sufficient landscapes and the man-
ner of their design came to be called the New Amer-
ican Garden.

Scandinavian landscape architects also make
frequent use of grasses. An interesting example is
Anchor Park in Vistre Hamnen, Malmoé (design by
Stig Andersson, 2000, who won a competition fea-
turing a group of invited companies), which was
built in 2001 as a part of the BoO1 housing estate*'.
The design of the park was presented in 2002 and
2004 at the Venice Biennale, and nominated for the
Mies van der Rohe award in 2003. The linear neigh-
bourhood park, with a surface area of 2,9 ha, was
designed along a saltwater canal. The patchwork na-
ture of the site is visible here. The plants of the park
are diverse. Its layout was developed on the basis of
ecological conditions, which also has a didactic side.
It allows one to learn about Swedish biotopes in the
city centre. Seven different species of grass were
used here. The grasses co-create the patchwork sys-
tem of the layout, taking up the largest section of the
park in terms of area. The grassy surfaces provide a
diverse range of visual sensations, both through their

3 http://hoffmannursery.com/blog/article/five-great-grasses-from-

the-oudolf-garden, retrieved on 06.2017.

4 J. van Sweden, W. Ochme Bold Romantic Gardens: The New
World Landscape of Oehme and Van Sweden, Spacemaker Press
2003.

G. Austin, Case study and sustainability assessment of Bo0l,
Malmo, Sweden; Journal of Green Building, vol. 8, iss.3, p. 34-50;
L. Bilir, Anchor Park Shows Us How to Design a Patchwork Park,
Landscape Architecture Network, https://landarchs.com/anchor-
park-shows-us-how-to-design-a-patchwork-park/, retrieved on
06.2017.
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colours, textures and height. They are also attractive
during winter. Charlotte Garden in Copenhagen, by
the same author, from 2003-2004 (design by SLA
Andersson) has a similar character”. Surrounded
by the walls of multi-family buildings, it constitutes
a meeting space for residents, an external space of
rest, which includes, among other elements, a play-
ground for children. Attractive from ground level, it
is also captivating as a pattern composed of surfaces
and grasses, of changing plant textures, to those who
view it from the apartments. The plants that have
been used here are mainly grasses, from lawn grass
to the ornamental blue fescue (Festuca glauca), ses-
leria (Sesleria sp.) and purple moor-grass (Molinia
caerulea). Colours that are atypical of Scandinavi-
an countries stand out here. Changing colours, from
blue and green ones during summer to golden in
winter, along with the texture and colour of the sur-
faces provide excellent visual effects.

CONCLUSION

The article features a review of garden forms that
are employed with the use of grasses. The examples
that were presented here show the complexity of de-
sign and its various aspects, not only compositional
and aesthetic, but also environmental ones. The se-
lection of examples was performed subjectively in
order to illustrate the attractiveness of grasses. The
lawn, meadow, clearing, gazon — are terms that are
inseparably tied to the basic manner of shaping parks
and public spaces. It is difficult to imagine a gar-
den without grasses, however, their function within
a garden, as the review above has shown, is very di-
verse and has evolved over a succession of histori-
cal periods. Currently, it is not only the lawn, but the
ornamental grasses that, equally to other perennials,
create the specifics of gardens.

However, in the complexity of the meadow and
the simplicity of the lawn there is a beauty and mem-
ory, expressed by Bolestaw Lesmian:

,l remember — although everything I cannot
recall:

Blade... after blade — the universe... and I —
someone I call.

I like my own calling, be that as it may, —

and the smell of thyme — and the sun sleeps — in
hay.”*

4 Charlotte Garden, Copenhagen, 2004, http://www.landezine.com/

index.php/2010/08/charlotte-garden/, retrieved on 06.2017.

B. Le$mian, Z lat dziecigcych, in: Napdj cienisty, 1936, p. 46, Fundacja
Nowoczesna Polska, https://wolnelektury.pl/media/book/pdf/napoj-
cienisty.pdf, retrieved on. 06.2017.
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